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Brooklyn Museum to Hold Memorial Show for Dorothea Dreier 





“DUTCH WEAVER” 


On Tuesday afternoon, April 14, 
will open with a private view at the 


Brooklyn Museum a memorial exhi- 
bition of the paintings of the late 
Dorothea A. Dreier. The artist, who | 


was born in Brooklyn Dec. 8, 1870, 
and died in Saranac Sept. 14, 1923, 
left a yaried and interesting legacy 
consisting of oi] paintings, water col- 
ors, and pastels. A pupil of Chase, 
Twachtman, and notably of Walter 





PHILADELPHIA’S ART. 
WEEK PLANS GROW 


Society of Allied Arts Is Formed to 
Aid in Promoting the Event, to 


Be Held This Year May 4 to 10 


PHILADELPHIA~—A new organi- 
zation called the Philadelphia Society 
of Allied Arts was inaugurated April I 
at a meeting in the auditorium of the 
School of Industrial Art, Broad and 
Pine Sts. Its membership is to in- 
clude artists of every kind who con- 
tribute to the beautification of mod- 


ern life and the expression of the 
esthetic sense. 








The first aim of the society is the 
assembling of an exhibition from 600 
artists, which will be held during Art 
Week, May 4 to 10. William H. S. 
Alexander was elected president; H. 
Devitt Welsh, first vice president; W. 
P. Schoonmaker, second vice presi- 
dent; Henry Pitz, treasurer; A. J. 
Meeley, secretary. The six members 
of the board of directors are J. Frank 
Copeland, F. A. Anderson, E. H. Suy- 
dam, H. D. Ware, Horace Bowman 
and W. Lambdin. 


A total of $800 in cash prizes will 
be offered exhibitors. This is an in- 
novation, since heretofore only prizes 
of medais were given to window dis- 
plays. The Philadelphia Art Week 
Association will be in general charge 
of all exhibitions. 


To date 200 acceptances have been 
received from artists who exhibited in 
the 120th annual at the Pennsylvania 
Academy. There will be a total of 
1,500 or more exhibits. The territory 
has been extended to include Walnut 
and Market Streets as well as Chest- 
nut, and probably other business cen- 
ters will be included. 


At a recent meeting Henry Lewis 
Appleton was elected president of the 
association to succeed Richard T 
Dooner, the founder. Mr. Dooner be 
came first vice president, and Theo- 
dore M. Dillaway, art director of pub- 
lic schools, second vice president. Al- 
'red Hayward was elected director of 
exhibitions; H. Devitt Welsh, direc- 
tor of arrangements, and Dr. Dilla- 
way, of education —E. L. 


| Shirlaw, her work is characterized by 
| Caemeas Sincerity of intent and indi- 
viduality of vision and_ handling 
The Dutch subjects, the views of New 
York City, and glimpses of the Hud- 
son River and the palisades, together 
with the Adirondack and White 
Mountain series, form a distinctive 
contribution to Post-Impressionist art 
in America. 

Of a retiring nature, Miss Dreier 


Germany Stirred 
Sale of a Mainardi 


Parliament to Ask Officially About 
Work Sold by Kaiser Friedrich 


Museum to Kleinberger Galleries 


BERLIN—German newspapers are 
commenting on the fact that the man- 
agement of the Kaiser Friedrich Mu- 
seum sold the work known as “Portrait 
of a Cardinal” by Bastiano Mainardi to 
the Kleinberger Galleries of New York 
without the approval of public authori- 
ties. 

The facts were obtained in Ger- 
many only through the announcement 
of American newspapers, a fact that 
has been much criticized. It is said 
that such a precedent is apt to menace 
the integrity of the collection. The 
matter is being talked about by mem- 
bers of Parliament, who say they will 
ask about it officially. —F, T 





Art Academy and the University 
of Cincinnati Will Cooperate 


CINCINNATI—A new program for 
the training of art teachers in the 
schools, requiring five years, has been 
arranged through the codperation of 
the Art Academy and the College of 
Education of the University of Cin- 
cinnati, according to Dean Louis A. 
Pechstein of the university and Di- 
rector J. H. Gest of the Art Academy. 

“It will be superior to any similar 
course in the country,” Pechstein said. 
“The first two years will be devoted 
to technical art at the Art Academy. 
This will be followed with two years 
in the College of Education. The fifth 
year will be devoted «to practice 
teaching and correlated instruction. 

“A degree of bachelor of science 
will be given at the end of the fourth 
year and one of bachelor of education 
in public school art at the end of the 
fifth year.” 





Newark Museum Is Moving 
NEWARK—The Newark Museum is 
moving from its present quarters in the 
Public Library building to its new build- 
ing in Washington Place. Six months 
will be required to install the various 
collections in the new edifice. 





By DOROTHEA A. 








DREIER 


displayed her work all too rarely in 
the current exhibitions, and thus the 
present collection, consisting of forty- 
two subjects, will prove something of 
a revelation to the public. 

A handsomely illustrated mono- 
graph on Miss Dreier’s life work has 
been prepared by Dr. Christian Bren- 
ton, who places the artist beside her 
contemporary, the gifted German Pre- 
Modernist, Paula Modersohn-Becker. 





DECLINE CLARK GIFT 


Provision That the ex-Senator’s Col- 
lection Must Remain Intact May 
Mean the Corcoran Will Get It 








By the will of ex-Senator William 
A. Clark, read in the Probate Court 
at Butte, Mont., this week, the Met- 
ropolitan Museum of Art receives con- 
ditionally nearly all of the art treas- 
ures collected by him. The value of 
the bequest is in the neighborhood of 
$3,000,000. 

The bequest is made conditional on 
the providing and maintenance by the 
Museum of well-lighted gallery or gal- 
leries for the exclusive occupancy of 
these works of art, to be designated 
the W. A. Clark collection, acceptance 
of the terms to be made in writing 
within four months of the donor's 
death, which was on March 2. 

Otherwise the collection is to go to 
the Corcoran Gallery of Art of Wash- 
ington, under similar conditions. 

The art works are in the Clark 
mansion at Fifth Ave. and 77th St. 
The will reads, in part: 

“T give and bequeath to the Metro- 
politan Museum all my _  Corots, 
twenty-two in number; all by Monti- 
cellis, twenty-two in number; all my 
Cazins, eighteen in number; all my 
3outet de Monvels, six in number; a 
painting by Edwin A. Abbey, entitled 
‘Trial of Catherine of Aragon.’ 

“In addition, 125 paintings, water 
colors, drawings and etchings from 
the remainder of my collection, to be 
selected by said Metropolitan Mu- 
seum of Art. 

“Also, a portrait of myself by Bes- 

ord of Paris, if the said Museum de 
sires such portrait; also about fifty 
pieces of antique Italian, French and 
Brussels laces of the XVth, XVIth, 
XVIIth and XVITIth centuries, the Mu- 


seum of Art to have the choice of 
my entire collection. 
“Also five Polonais rugs of the 


XVIIth century; one Damascus rug, 
hexagonal in form. 


“Also three statuettes, one by Ro- 


din, one by Fremiet and one terra 
cotta bust by Donatello 
“Also my collections of majolica 


faience, one consisting of ninety-one 


(Continued on page 6) 
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By VAN DEERING RERRINE, A, N. A. 
Courtesy of the Grand Cen‘ral Galleries 
Purchased by a prominent Detroit collector from the Grand Central Art Galleries, 


New 
Two Americans in 


The Rome Biennial 


Maurice Sterne and Howard Leigh 
the Only Representatives of This 
Country—Show’s Opening Is Noisy 
ROME—The third Rome Biennial 

opened its doors to the public on 

March 24. The exhibition offers lit- 

tle in the way of novelty, and while 

some admirable examples of modern 
paintings are to be seen, there seems 

a lack of organization which makes it 

unwise to risk any comparisons be 

tween this show and the _ recent 

Venice Biennial. 

Italy's, and especially Rome’s, fash- 
ionable portrait and landscape paint- 
ers are well represented, while the 
foreign sections do not make much 
of a showing, even taking into ac- 
count the Sacred Art salons of Ger- 
many, Austria, Poland and Switzer- 
land. These latter, together with the 
room devoted to the American artist 
Maurice Sterne, the Englishman Gor- 
don Craig, and the personal shows of 
Corot and Lenbach, make up most of 
the foreign element. 

Another American artist represent- 
ed is Howard Leigh, who shows some 
lithographs in the black-and-white 
rooms. Leigh expected to enjoy the 
privilege of a room to himself, and 
was invited to send in sufficient work 
to fill three small walls, but the un- 
expectedly large canvas space of the 
German Sacred Art section crowded 
out a number of his works, a fate 
shared with several other artists. 

The opening day was remarkable 
for one or two scenes. A sculpture- 
smashing incident took place, similar 
to one which recently occurred in 
Milan. A young sculptor, dissatisfied 
with the jury’s exclusion of what he 
considered his masterpiece, smashed 
a small bust of his on the opening 
day while King Victor was declaring 
the exhibition open in the principal 
salon of the building. 

The Futurists and Eccentrics have 
been given two large rooms to them- 
selves, and this fact led to noisy pro- 
tests on the part of artists of more 
conservative schools, 

Among paintings calculated to catch 
the public’s eye we may note the 
work of the young oncoming Tuscan 


Primo Conti, whose “Rape of the 
Sabines” is an outstanding piece of 
work. Gannino Marchig’s “Death of 


an Author” is also the kind of thing 
which keeps a small crowd perpetu- 
ally around it. Notable pictures, too, 
are Vincenzo Cabianca’s “Morning 
Scene,” and Giuseppe Pennasilico’s 
portrait of Madame Enrichetta Bris- 
chi-Barrilli. Onorato Carlandi is well 
represented and exhibits some clear 
and colorful canvases. 

A room is given over to the old 
school of Neapolitan painting (the 
Posillipo school), with contributions 
from the brushes of Theodore Du- 
cleré, Michele Cammarano, Salvatore 
Pergola, Giacinto Gigante and others. 

In the Sacred Art section the figure 
of the Bavarian artist Franz Stuck 
stands out. His “Golgotha” is one 
of the pictures of the Biennial. Other 
German or Austrian painters repre- 
sented are Zugel, Samberger, Schwann 
Bache, Pinck and Burgers. 

Among the _ fashionable Italian 
sculptors we find Nicola D’Antino to 
the front with a selection of his ema 
ciated nudes, while Amleto Cataldi 
flirts with modernist tendencies in a 
careful fashion. 
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Shows the Work of Burchfield, Luks, 
Poor, Demy" Dougherty and 
Others in H 6th St. Rooms 


The Montross Galleries, from being 
furthest south,” have joined the colony 
which is making an “Art Row” of con- 
siderable importance to the north and 
have opened new and pleasant quarters 
at 260 E. 56th St. The opening exhibi- 
tion consists of paintings by American 
artists which will Se on view until 
April 25. 

The new galleries have a friendly in- 
timacy which accords with contemporary 
art. There is one large exhibition room 
besides two smaller Ones—one of which 
is devoted to the ‘pottery of Henry 
Varnum Poor—and there is also a very 
handsome private room of generous pro- 
portions. The main gallery has a wall 
covering of exceptional appropriateness, 
of the light tone demanded by modern 
pictures, but avoiding the pasty monot- 
ony of many pale, neutral fabrics by 
intermixing its gold with threads of 
gray, producing at a distance a not 
too obvious vibration. 

Charles Burchfield’s big oil of a 
tramp steamer in gray water under a 
gray sky is one of the important con- 
tributions to this inaugural exhibition. 
Mr. Burchfield has seldom exhibited an 
oil painting. The present one is a mas- 
terful work. Several still-life arrange- 
ments of flowers by Paul Dougherty 
have exceptional vitality; his new work 
rivals and promises to surpass his bet- 
ter known marines. A delightful little 
girl in a spreading skirt, “Margaret,” 
by George Luks, has an unearthly beauty 
which removes her from the everyday 
world, 

“Tulips,” by Charles Demuth, follows 
the curling lines of the stalks with lines 
in the gray background whiclf make the 
picture beautiful in rhythm. Harold 
Weston’s two sleeping cats with their 
thick white fur have an enviable se- 
renity. Bryson Burroughs, with the 
dream-like beauty of his “Arcady,” per- 
suades you instantly that this world of 
his is the most desirable of all places 
to be. A number of paintings and 
drawings by Arthur B. Davies includes 
some on parchment, such as the beau- 
tiful figure group, “Paradise Valley.” 

Alan Burroughs, William J. Glackens, 
George Hart, C. Bertram Hartman, Walt 
Kuhn, Frank London, Gari Melchers, 
Kenneth Hayes Miller, George F. Of 
and Horatio Walker are the others who 
help to make this house warming a dis- 
tinguished one. 

Mr. Tack and El Greco 

The “Deposition from the Cross,” by 
Augustus Vincent Tack, which is shown 
at the galleries of Durand-Ruel, is a 
triptych destined for the Church of St. 
James at South Deerfield, Mass. The 
dominating emotion animating it is se- 
renity, but it is a serenity which has 
absorbed into itself poignant sorrow and 
risen above contumely. The definite 
symbology which Mr. Tack has adopted 
marks the distinction of the modern 
from the ancient religious art. 

A “Descent from the Cross” of four 
hundred years ago stressed to the full 
the suffering, the agony, all that per- 
tained to the definite incident of a par- 
ticular event, even though the event was 
of universal significance. Mr. Tack, on 


“ 


the contrary, works in terms of sym- 
bolism. The Roman legions riding away 
at the right represent worldly power, 


the scoffing Jews, at the left, intellectual 
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country, and Nicodemus the seeker after 
the truth out of darkness. These three 
hold the white figure of the Christ. 
Mary Magadalen, the sinner, kneels with 
outstretched hands, and at one side St. 
John, the philosopher, and Mary, the 
mother of Christ, support each other. 

The picture is high-keyed in color and 
yet a grave restraint characterizes it. 
The rich blue of the sky is repeated 
in the robes of the Virgin and Mary 
Magadelen’s red cloak strikes only a 
slightly deeper note than the three 
crosses, which are of a rosy tint. None 
of the color is broken, nor applied in 
those fiery dots and dashes with which 
this painter has so often given excep- 
tional vitality to his pictures. 

In the same room with the triptych 
are thirteen paintings of great beauty 
and importance which have been pri- 
vately shown at these galleries before, 
but never publicly. The heads of Christ 
and the twelve Disciples by El Greco 
and his pupil Porbaste form one of the 
most exceptional groups that have been 
shown in New York for a long time. 
All are of the same size, all were painted 
for a church in Spain from which they 
were obtained a few years ago. 

The vitality, the variety of character, 
the beauty and austerity of these thir- 
teen paintings are remarkable. The head 
of the Christ is the least interesting, 
perhaps because in portraying the idea 
of divinity the human hand faltered, but 
in the rest there is beautiful vitality 
and penetrating observation of charac- 
ter. The head of the young John, with 
his golden robe over his shoulders, is 
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especially beautiful. Naturally, these 
paintings make the modern work suffer 
hy comparison. —H. C 


Water Colors by Soldwedel 


Frederic Soldwedel is showing a 
group of water colors at the Kipps 
Galleries on Lexington Avenue. His 
easy way with colorful washes is ad- 
mirably demonstrated in his studies of 
sailing craft, swans, and pond lilies. 

This young painter is obviously at- 
tracted to subjects that edge upon the 
water, and he apparently finds the 
reaches of the lily pond or the open 
spaces of the racing grounds equally 
absorbing. He works in refreshingly 
transparent color, rich on occasion 
and again subtly pale. His yachting 
series is full of light and atmosphere, 
with the graceful yachts set clear and 
flowing against the softly graduated 
washes of the sky and water. His 
boats are all portraits, and comprise 
such famous craft as Arthur Curtis 
Tames’ “Aloha,” Harold S. Vander- 
bilt’s “Vagrant,” Horatio Shonnard’s 
“Sonnica,” the famous old racer “De- 
fender,” and various other well-known 
participants in the New York Yacht 
Club cruises. 

The glimpse of the “Defender,” with 
all sail set bearing down before the 
wind, her after deck with full com- 
plement of crew, is a vivid bit of 
painting. Another picturization of 
racing craft, two fifty-footers making 
fine headway in a stiff breeze, is very 
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of presenting his facts is very suc 
cessful when handling such close. 
range subjects as the swans and pond 
lilies. His strong sense of pattern 
prompts him to stop before too much 
detail has been accumulated. At 
times he stresses the unusual in his 
coloration and secures unique effects, 
as in the reddish lily group. All in 
all, a most interesting exhibition. 


—R. F. 


Lilian Hale’s Drawings 


Lilian Westcott Hale is holding an 
exhibition of drawings at the Grand 
Central Galleries during this Lenten 
period, which is the second individual 
show by a Boston artist to be opened 
in these galleries within the month. 
Charles H. Woodbury’s paintings 
hang in a nearby room. 

Mrs. Hale’s command of her deli- 
cate medium is a well-known fact in 
art circles. She manages her line and 
tone with skill and discrimination, 
keeping a gray envelope about her 
subject matter and only on very spe- 
cial occasions reaching into definite 
blacks for accent. She likes gentle, 
homey subjects. The findings of the 
old-fashioned drawing room, the 
pleasant prospect from casement and 
porch, the chance visitor, the obliging 
friend settled for the afternoon over a 
bit of needlework or some beguiling 
book, these are the matters that lend 
power to her crayons. 

One particularly charming arrange- 
ment shows a_ winter landscape 
through window paning and a Christ- 
man wreath. Again Mrs. Hale uses 
the window screening to good effect 
in her “Freezias Against Snow,” 
combining the forms of the flower 
sprays with the patterning of the 
trees beyond most skilfully. One of 
her figure pieces shows a woman in 
a wicker chair near the fireplace, a 
carefully composed and_ rendered 
study in her best manner. The head 
of a woman under a black and white 
bonnet is another sympathetic study 
of repose and refinement. 

Even among these Hale drawings 
the modern note has crept in and in 
several drawings of dark-haired misses 
of the younger generation the line and 
mass have taken on a bolder aspect. 
Mrs. Hale has served youth with all 
her delicate art, and the combination 
proves a happy one. F. 


Woodbury Seascapes on View 


An exhibition of “Panels of the 
Sea” by Charles H. Woodbury is a 
feature of the present arrangement of 
the Grand Central Galleries. This 
Boston painter has become so closely 
associated with cresting waves and 
deep-toned hollows of the sea during 
his many years’ service to art that he 
might be safely called a mid-ocean 
specialist by now. While a Wood- 
bury exhibition runs along more or 
less expected lines, there is always 
plenty of zest to his seascapes to pre- 
vent any sense of monotony from 
creeping in. 

This present 


one-man show is a 
typical Woodbury affair. There are 
three finely designed paintings of 
waves On one wall, a deep-sea trilogy 
in fact, entitled “The Green Wave,” 
“The Blue Wave” and “Black Sea.” 
In each case the facts are put down 
with relish and understanding, even 
if crispness of design, such as Wins- 
low Homer gave to his waves, is 
somewhat wanting. Mr. Woodbury 
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gives his masses of water just the 
right pitch and toss. It is unfortu- 
nate that this painter’s handling of oil 
paint does not yield him the fine 
transparencies of his water colors, 
which qualities are so essential to sea- 
scapes. 

There is a group of canvases show- 
ing various kinds of fish sporting in 
and out of the deep blue waves, one 
large picture being a regular Ring- 
ling affair with all manner of aquatic 
sports going on. A group of swim- 
ming scenes is another feature of the 
show. Brightly clad bathers are 
painted among the foaming breakers 
or floating serenely in the deeper 
waters. A number of small sketches 
are included, pochade studies of great 
merit and interest. And there are cer- 
tain canvases dealing with airplanes 
in action, but they take second place 
to the sea studies. . 


Joseph Stella at Dudensing’s 

The six or seven canvases by Joseph 
Stella now on view at the Dudensing 
Galleries have been arranged with an 
eye to their dramatic effectiveness. Set 
against the dark hangings of the room 
with only a clear artificial daylight 
trained upon them from invisible stand- 
ard lamps, these colorful canvases glow 
in all their prismatic hues with startling 
intensity. There are five large can- 
vases hung, one of which is an earlier 
example of Mr. Stella’s unique art, the 
other four being cast in his later, larger 
style. 

“The Tree of My Life” is typical of 
this artist’s strange and interesting sym- 
bolic painting. It is a large affair, a 
sort of floral transcription of episodes 
and conditions relating to _ himself. 
From a scarlet base there stem all man- 
ner of curious plant forms, and in and 
around the various openings in this 
tracery are set other bits of foliation; 
behind this structure there is a general 
suggestion of a landscape stretching 
away toward the horizon. Endless de- 
tail has been woven into this composi- 
tion, but apart from any particular 
meaning in the various parts the design 
as a whole is decorative and fanciful 
to a degree. “Swans” is an interesting 
abstraction based on the lines of these 
graceful birds, and Mr. Stella has kept 
this composition well down in tone. 

Otherwise his color has a_ peculiar 
high-keyed vibrancy, almost to the 
point of garishness at times. His 
“Birth of Venus,” “Undine” and “Dance 
of Spring” are all in this brilliant man- 
ner, done on a white ground with a 
sort of fresco purity of tint and tone. 
The large “Venus” has many passages 
of real beauty, and much invention of 
form that argues a large pictorial gift. 

In the “Dance of Spring” the colors 
are more evenly spread over the com- 
position so that the effect is more like 
the iridescence of stained glass. 


—R. F. 
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ing and transporting works of art, 
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cost for forwarding, Customs Brok- 
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Phone 
Bowling Green 7960 





Cable Address 
Spedition 











IMPORTANT 
PAINTINGS 
By 
AMERICAN 
and FOREIGN 
MASTERS 





wens a 


OWARD YOUNG 


4 





GALLERIES 











634. Fifth Avenue 


opposite St. Patrick’s Cathedral 
NEW YORK 








LAWSON’S PICTURES 
FILLED WITH BEAUTY 


His Recent Landscapes Are on Exhi- 
bition at the Ferargil Galleries— 
Other Current Art Displays 


To discuss the art of Ernest Law- 
son, whose landscapes are shown at 
the Ferargil Galleries, is to enter at 
once into the phraseology of necro- 
mancy, for if there is any painter liv- 
ing who has the power to transform 
paint into some other and less tangi- 
ble, less definable substance, it is he. 
The artist who works with thick pig- 
ment and avoids all sharp definitions 
is the most apt of all to produce pic- 
tures that look “painty,” even sticky. 








But not so Mr. Lawson. His pig- 
ment at its thickest has passed 
through some metamorphosis and 


there is a change of quality that takes 
place somewhere between the palette 
and the canvas. 

A Lawson picture withdraws with- 
in itself, being as reticent as it is re- 
vealing. It never quite discloses all 
that is within its depths, and yet on 
the face of it it is obvious, simple, 
concerned only with sunlight on hills, 
trees blue in shadow, familiar motifs 
always and yet made of the essence 
of mystery. For all that he avoids 
sharp definitions. His line at a hori- 
zon or where a cloud dips down over 
a mountain, or a tree raises itself, its 
green leaves against the sky, can be 
a thing of marvelous fineness, sure, 
continuous, unfaltering. 

Light permeates his pictures, shin- 
ing through from some inner source, 
warm and all-enveloping, over a 
wooded hillside or picking out little 
boats in harbor. For one who never 
strives after the unusual in subject 
matter, or the “striking” in composi- 
tion, Lawson achieves an incredible 
variety of effect. 

If there is any fault to be found 
with the present exhibition, it is that 
there are almost too many pictures. 
To find so many beautiful subjects 
recurring one after another and so 
close to each other is to lose in time 
one’s keenness of appreciation. Some 
of the smaller pictures are exquisite, 
such as one of a garden, and one in 
blues with a little house under a hill. 
There are also Spanish subjects, one 
of them quite dark for a Lawson, 
called “The Red Bridge.” The dune 
pictures with flying gulls he paints 
often and beautifully. —H. C. 

Robert Spencer at Rehn’s 

An interesting group of landscapes 
by Robert Spencer is now on view at 
the Rehn Galleries, to continue 
through the 27th. This American 


Chicago Acquires an Echo of the Old Days 


“CHEZ MOUQUIN” 
Courtesy of the Kraush 


This painting has been purchased from the 
Friends of American Art for the 
reminder of the old days before the cranks 
glass is James Moore, 


Aves., at that time a great rendez 
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painter has a unique manner of im- 
aginative landscaping which more or 
less weakens the interest in his work 
on the one hand, and gives a certain 
piquant flavor on the other. 

There are certain elements of river, 
shore, and architecture that invariably 
find themselves in a Spencer composi- 
tion, and they are grouped and re- 
grouped for the various scenes with 
considerable dexterity and variety. In 
practically all cases there is a back- 
bone of actuality which gives each 
canvas a certain touch of authentic- 
ity, but the real question is whether 
or not Mr. Spencer’s style and tech- 
nique are sufficiently elastic to sup- 
port the often weighty superstructures 
that he raises on his thematic founda- 
tions. 

These landscapes are pleasant pieces 
of painting, of that there is no doubt. 
Charm of color, bouyant handling, 
good taste in design all make Mr. 
Spencer's work appealing. But there 
is a softness of subject matter that 
stands very conspicuously in the way 
of these pictures ever acquiring the 
forcefulness that they should rightly 
have. They leave the spectator grop- 
ing for facts after the initial pleasure 
has subsided. 

This is indeed no brief for strictly 
literal representation; in fact, the only 
really consequential art is that which 
has strong elements of imagination 
interwoven. “Swimming Hole” is 
perhaps the most outstanding exam- 
ple of this artist’s way of combining 
ideas, the odd juxtaposition of build- 
ing and bathers giving pause to the 
examiner. However, these Spencer- 
ian landscapes will win much favor 
through their surface charm, their 
very skilful rendering of light and 
shade, of general mass and design. 

Mr. Spe neer has a feeling for the 
“venre,” and his “Society of the 
Steps” is filled with many touches of 
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Some of the small studies are splen- 
did bits of painting, and in one of 
Mr. Spencer’s compositions of rocks 
and buildings he has kept a swifter 
flowing brush at work than usual. 
This canvas is the most decorative 
of the whole series, and appears to 
have been put together under par- 
ticularly emotional stress. Here a 
certain sense of romance gives his im- 
aginative landscape the wings it 
needs. —R. F. 
Marines by Smith 

Frank Vining Smith is exhibiting a 
group of marines at the Schwartz Gal- 
leries until April 25. Mr. Smith is one 
who knows the sea, spending about half 
of each year aboard ship, and his paint- 
ings of sailing ships therefore ring true. 

A sailing ship, being one of the most 
beautiful things the hand of man has 
ever made, is a most fitting subject for 
the artist, and there are many who re- 
spond to the urge to portray them. In 
order to paint them well there are many 
technical qualifications to fulfill. A land- 
scape painter may do very well without 
knowing the generic name of a tree that 
he paints, but the painter of ships must 
know ships. They can not be faked 
without exposing the artist’s ignorance 
to the knowing eye. Fortunately, or per- 
haps unfortunately, there are few know- 
ing eyes, and many a marine painter 
“gets by” with a most indifferent per- 
formance because there are so few who 
are capable of pointing out his errors. 

“Making the Light Ship,” “Rolling 
Down to Rio,” and “Off Callao” are 
some of Mr. Smith’s finest pictures in 
the sense that they maintain a high en- 
thusiasm which should by rights accom- 
pany the splendid movement of the ship 
and the powerful surge of the sea. The 
effect of light on the sails affords an 
ever changing byplay of tone. In “Run- 
ning Down the Easting” they are a 
pearl gray against the light; in “Fair 





delightful humor and observation 


(Continued on page 7) 





BIG AUCTION SALES 
TO BE HELD IN PARIS 


Antiques of Joseph Durighiello and 
160 Renoirs of the Gangnat Col- 
lection in May and June Sales 


PARIS—AIl the big sales of the 
season will take place in May and 
June, and, as the saying goes, the sea- 
son promises to be very brilliant. It 
is even certain that this year there 
will be an exceptional number of im- 
portant and varied sales. 

Without, for the moment, being 
able to give many details, I am able 
to say that M. Henri-Baudoin is mak- 
ing preparations for the sale, at the 
end of May, of a very fine collection 
of drawings and paintings of the 
XIXth century, and that in the same 
month will be held the sale of the 
famous collection of M. Durighiello, 
whose recent death is a real loss to 
art and archeology. 

Among all those who have explored 
the antique ruins of Syria, Joseph 
Durighiello will always be a distin- 
guished figure. It is to him that we 
owe the bringing to light of inesti- 
mable masterpieces of antique art, 
certain specimens of which figure in 
the Louvre, thanks to his great gen- 
erosity. For, we are told by the 
learned M. Arthur Sambon, editor of 
the interesting review known as the 
Musée, that this man, enthusiastic and 
generous, never counting the cost, in 
order to pursue his work of excava- 
tion ran himself into debt. He died 
before having been able to put his 
affairs in order, and the sale of his 
collection—after deduction is made of 
the sums he had borrowed—will form 
the sole resources of a family com- 
prising two minor children. 

The principal item in the collection 
is the nude Aphrodite in a crouching 
position. This is in bronze, was found 
at Beyrouth, and classed by Salomon 
Reinach in his “Repertory of Greek 
and Roman Statuary” among the mas- 
terpieces of antiquity. It is one of 
the three known examples in bronze 
of the crouching Venus. The other 
two—insignificant and mutilated—are 
to be found at Naples and in the Brit- 
ish Museum, respectively. “The ap- 
pearance of this chef d’oeuvre will 
cause more excitement,” to quote M. 
Sambon, “than the discovery of a new 
Rembrandt.” 

The 160 Renoirs of the Gangnat 
collection, which are to be put up to 
auction at the end of June, continue 
to make a great stir among the ama- 
teurs and the dealers. It is by far the 
biggest collection of Renoirs that ex- 
ists, and they are important by their 
quality as well as by their quantity. 
The fact that such a large number of 
works of a modern master are sud- 
denly to be thrown on the market is 
certainly likely to disturb the equi- 
librium of prices. 

The heirs of Renoir, who are still 
in possession of several hundreds of 
his pictures, have, it appears, inter- 
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vened and asked that the sale shall 
not take place, or that the works shall 
be sold only in small lots, but their 
request has not met with a favorable 
response. The example of the sale of 
the Carco collection, which realized 
208,000 francs, and which its owner 
had previously offered in vain to a 
dealer in the rue La Boétie for 80,000; 
as well as that of the Renoir that a 
Parisian dealer has just sold for 800,- 
000 to an American amateur, acts only 
as an encouragement to the heirs of 
M. Gangnat to sell this collection 
now. 


It is not possible to fix, even ap- 
proximately, the figure that may be 
reached by these 160 Renoirs. There 
are those who surmise that it may 
run into the sum of ten millions, oth- 
ers predict even greater sums, 


In addition to the Gangnat sale, 
there is announced for the beginning 
of June the sale of the celebrated col- 
lection of the late banker Lehmann, 
which is of such proportions that it 
will require at least eight sittings to 
dispose of the first part. This sale, 
which will be in charge of MM. Lair- 
Dubreuil and Henri Baudoin, speak- 
ing of paintings alone, will include in 
admirable Primitives, forty or so 
Dutch masters, among which are one 
Rembrandt, and in addition a remark- 
able series of masters of the XVIIIth 
century. It also comprises antique 
sculpture, Renaissance bronzes, and 
fine tapestries—Gobelins, Aubusson, 
Beauvais, etc. This collection will be 
far and away the most important and 
the richest collection on sale for the 
year, and later on we hope to speak 
of it in detail. —H 


“Lady Astor” at the Guildhall 


LONDON—American visitors to 
London who desire to see the famous 
Sims portrait of Lady Astor, over 
which there was so much hubbub in 
the House of Commons recently, will 
have to visit the Guildhall Art Gallery 
(close to Cheapside). 
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$108,000 IN SALES AT | Shp ele seceerstee rics te Bottco| MR. STRANSKY JOINS 
40-——"New Principles of Gardening,” by Batty 


AN DERSON GALLERIES 


Ship Models satel "ier s Collection 
Bring $44,257; Margolis Assem- 
blage of Early Furniture, $41,146 


A total of more than $108,000 was 
realized in four auction sales at the 
Anderson Galleries. The largest sale 
was of ship models from the collec- 
tion of the late Frank H. Reeve, Cam- 
den, N. J., and an antique collection 
of original manuscript, whaling log 
books, and marine Liverpool ware, 
formed by a noted New England col- 
lector, lately deceased. Total, $44,- 
257.50. Among the more important 
items: 
25——“‘An East Indiaman Seiting Sail’ (artist 

unknown), English, XVIII century; H. H. 


EES oats cess epee ssc gasespeces $600 
28—‘‘An East India Fleet Leaving the Inlet 
at Samoa” (artist unknown), English, early 


XVIII century; Max Williams..... . $450 
32—Manuscript Log Book of the ship Herald 
of Fair Haven, 1834, and manuscript log 
hook of the ship Pocahontas of New Bed- 
ford, 1835; H. H. Randall............. $500 
77—Private signals of the whaling vessels 
belonging to the ports of New England; 
4 


i EE wad vega decercncccesd eee $425 
80—The bark Alice Knowles and the ship 
Niger in the South Pacific (artist un- 
known), American, 1840; H. H. Randal!.$450 
86—English ship-of-the-line, 124 guns, circa, 
DRT" 9, a ie eben oes secret ees $820 


89-——-Model of the English man-of-war War 


rior. 80 guns, 1770; W. A. Anderson. . .$575 
90—Model of H. M. S. Tremendous, English 
man-of-war, third rater, 1784; Miss HH. 
TMD 5s con ose vecees -. «+ $550 
8—Model of a United States man-of-war, 
84 guns, 1825; F. J. Peters... . $475 


154—-Brass marine candlestick from _ the ue 


S. S. Constitution captured from H, M. S 
Guerriecre in the war of 1812; F. J. 
TRE SOEs OLB o's s ables > sodeceuct¥s 9 $950 
199—An inspection by the Royal Sovereign 
yacht, by S. B. Cadlofer, English, early 
XIX century; H. H. Randall.......... $400 


214—Anglo-American Liverpool jug; J. Wil- 
liams $37 
219—Anglo-American Liverpool bowl; R. I 


PPS revert VIPS $490 
ae “Model of an English privateersman, 
7 a MME, tro owaacecsicveeyes $1,950 
252. “Model of the English frigate Diana, £0 
guna, 1780; Order .......ceceeesseree®D $525 
253—-Model of the U. S. S. Constitution, 44 
guns; Mrs. J. A. Fuller......... : .. $5 525 


255—Model ot the American privateersman 
John Paul Jones, 1814; E. Wells & 
ee SL Chew ab eeecte seeen sees be $440 
256—Model of a French man-of-war, 130 
guns. 1800; Franklin Courtney....... $1,900 
265—Model of the U. S. S. Pennsylvania, 
eT ES Ao |” .$475 
272—-Model of the clipper ship Golden Fas yle, 
American, 1852; J. A. Fuller.. .$575 
273—Model of ‘he American _ clipper ship 
Comets 405%; C. M. Batry......-0+00. $575 


274—Model of the American « lippe r ship 
Young America, 1853; E. F. Collins. 
DET od Ekg ait c.b.0.4 6.069.000.0686 oc sgene 


THE MARGOLIS COLLECTION 


April 3, 4—Early American furniture gath- 
ered by Jacob Margolis, cabinetmaker of New 
York City. Total, $41,146.50. Among the 
more important items: 
54—Sheraton mahogany ook-case, about 

1800; Mrs. I. W. Martin........ccreee $275 
57—-Maple chest on frane, about 1740; 

H. Counihan, Agent 
68—Queen Anne map!e highboy, about 1730; 

FS 8g “SS SRS $2 90 
78—Curly maple and applewood swell-front 


bureau, about 1800; Miss H. Counihan, 

PRESS SES Peri | PE ETE 
84—Maple lowboy, 1740-50; Mrs. J. H. 

tha et, nec 6'beb- Ewe oh oe he 40m $235 


93—Cherry wardrobe, 1780-90; R. I. Gerry.$400 
113—Hepplewhite inlaid mahogany sideboard, 
1780; A. J Morris : c . $450 


118—QOneen Anne walnut armchair, about 
1730: J. 7. Drummond... io oa . -$250 
127—-Walnut fall-front desk, about "1770; 
Miss H. Counihan, Agent.... ‘ $330 
135——-Set of si» hickory Windsor amined airs, 
about 1750-60; A. Gregory..........e0% 380 
220—William and Mary maple desk on 
stretcher base, 1690-1700: 1. S. Old $625 
230— -Hepplewhite ink id hogany sideboard, 
1780; G. H. Birch. ; $1,000 
231—Set of seven Sheraton mahogany chairs, 
1780; Sam Serota ... . $410 
233—Hepp' ewhite mahogany three part dining 
table, about 1780; A. H. Marks Ex 
235—Walnut bookcase desk, 1770-80; Mrs. 
EO 50 nas, baba ews ccc cotsess $550 
244—Set of six Hepplewhite mahogany 


shield-back chairs, 1770; William Byrd. .$6/ 
247—-Set of four Queen Anne walnut side 


chairs. about 1740;°Order............- $690 
250—Mahogany turned gateleg table, 1740; 
Si Ens so Sims c cae rescore sees $: 
255—Chippendale block-front mepoutey desk, 
New Engignd, about 1760 Bernard 
CE ade ee pads ocess cess $575 


en Ceoronnae inlaid mahogany sideboard, 
about 1790; G. H. Birch $800 
265—Carved oak Connecticut 


“Sunflower” 
$7 


chest. 1675; Sam Serota....... eb edee an 70 
268 Mahogany three-part dining able, — 
about 1800; William Byrd ............ $955 
DE PUY LIBRARY, $5,205 
March 31, April 1—The library of the late 


Henry F. De Puy, Eatson, Pa. Total, 
$5,205.75. Among the more important items: 


32--A dictionary of hooks relating to Amer- 


Langley (from the library of George Wash- 
ington), 1778; Gabriel Wells....... . $860 
42 “Manual of Parliamentary Practice,” 
presentation copy from Thomas Jefferson, 
1801; L. W. Smith.... - +++ $105 
60—“The Nile Tributaries of Abyssinia,’ "and 
“Sword Hunters of the Hamran Arabs,” 
by Samuel W. Baker, 1872 (from the li 
brary of Theodore Roosevelt); Gabriel 
ee ry eee $190 
63——*An Old Master and Other Political Es- 
says” (from the library of Woodrow Wil- 
ES 0, ei Cs on > boo be.s.0s.n0%2 BS 
228——Collection of historical letters from An- 
drew Jackson to his wife, 1804-24; George 
i ee ee GS BOR. gin cbc oes eas oc $140 
235—-Jackson-Swartwout correspondence re- 
lating to the Presidential campaign of 
ee i AD a os cen bee's vt 0% $150 


238—Letters from Andrew Jackson to his 
adopted son, 1831-34; sated D. Smith 
Book Co., Inc. .... he ee .$180 

244—Miniature portr ait of Andrew "Jackson 
in military dress on ivory, painted by 
George A. Baker, 1844; E. Hewitt.....$310 


250—Collec:ion of engraved and lithographed 

portraits of Andrew Jackson (275 pieces); 

OG SO ee ee $300 

NEAR EASTERN ART, $7,663 

April 6—Collection of decorative 
Near East, with a few pieces from 
sources, gathered in the course 
by Kirkor Minassian, 
Total, $7,663.50. 
items: 


art of the 
European 
of his travels 
of New York and Paris. 
Among the more important 
54— Miniature 


painting, Persia, 


rE Ts; COUR sn och eakcaea tivated $110 
66—-P. endant, India, XVIII century; A. M. 
ME oe raha ss aceh crotch bead tea Site $110 
14°—Walnut table, Spain, XVI century; R. 
Ludlow .. > - $105 
184—-Velvet panel, Persia, ‘XVI century; A. 
Ne ee eo 115 
186-—-Embroidered velvet spread, Persia, 
XVII century; E. F. Collins, Agent... .$150 


191—-Pair of antique crimson velvet curtains, 


Italy, XVII century; H, C, Fletcher. ..$210 
193—Velvet hanging, Italy, late XVI cen- 
Sree Ee, A, PO, gos kets ccascceiee $300 
199—-Embroidered cope, Spain, XVII cen- 
> de a Se oO eae . $400 
209—Large Kabistan rug, Caucasus; Ww. A. 
SE ik ood ied ob Gd ad) biv'uce’s we koodse Oe $130 
211—Large antique Kula rug, Ana‘olia; E. 
arya $130 
220—-Antique Ferahan rug, Persia; G., 
EE EE Sen bs teen cue 
223—Antique Spanish Alpujarras; G. Minas- 
BN Sie os We 50-43-09 ive .$125 


New York Auction Calendar 


ANDERSON GALLERIES 
Park Ave. and 59th St. 

April 15, 16, afternoons—Collection of 
Mueller, consisting of Japanese, Chinese, 
and Near Eastern porcelain, potteries, etc. 

April 15, 16, evenings—Collection of Currier 
& Ives lithographs, together with a group of 
color prints of decorative and historic inter 
est from the estate of the late Henry F. 
Du Puy, Easton, Md. 

April 17, 18, afternoons—Collection of Ameri- 
can antiques from the C. M. Traver Com 
pany, and a few rare pieces from the pri 
vate collection of Miss Traver. 

AMERICAN ART GALLERIES 
Madison Ave. and 57th St. 

April 14, evening, and April 15, afternoon and 
evening—Private library of the Rev. Paul F. 
McAlenney, Hartford, Conn., consisting of 
sets of first editions, autograph editions, 
extra-illustrated works and sets, etc. 

April 16, afternoon ne evening—Collection of 
the late William F. Gable, of Altoona, Pa. 
consisting of letters of historical interest, 
autographs of presidents of the United States, 
etc, 

April 17, evening—Etchings and engravings by 
Benson, Legros, Whistler, Zorn and others. 
Also selections from the portfolio of George 
Matthew Adams. 

April 20, 21, afternoons and evenings—Collec- 
tion of George Barr McCutcheon, including 
first editions of Thomas Hardy, Rudyard 
Kipling and Robert Louis Stevenson. 

April 23, 24, evenings—Collectors’ items from 
the library of Dr. George C. F /illiams, 
Hartford, Conn., consisting of first editions 
of Charles Dickens, Wi!liam Thackeray, Bret 
Harte, ete. 

CLARKE ART GALLERIES 
42 East 58th St. 

April 14-18, afternoons—English and Spanish 
textiles, paintings, rugs, sporting prints, etc., 
from the collections of Herman Jaffe, G. L. 
Bourn, Quebec, Canada, and A, P. Thomp- 


Hans 





son, Valencia, Spain. 
PLAZA ART GALLERIES 
5 East 59th St. 
| April 15-18, afternoons.—Collection from vari 
| ous estates 
} WALPOLE GALLERIES 
12 West 48th St. 
.| April 15, evening—Collection of books, New 
York views and maps, including a copy of 


the Hudson River portfolio, sporting prints, 
etc., from the collection of Dr. R. H. Sayre, 
Charles N. Daly, and others. 


Museum Buys Edwards’ Work 


The series of Spanish drawings 
made by George Wharton Edwards 
on his last two visits to Spain, twenty- 
three in number, have been purchased 
for the Hispanic Society of America 
by Archer M. Huntington. Mr. Ed- 
wards and Edwin H. Blashfield are 
sailing on the Paris May 16 for a trip 
together through France and Spain. 





WILDENSTEIN & CO. 


Former Conductor of the Philhar- 
monic Orchestra Henceforth Will 
Devote His Chief Attention to Art 


Mr. Josef Stransky, who recently 
resigned as conductor of the New 
York Philharmonic Orchestra, where 
he wielded the baton for over twelve 
years, and who for a year and a half 
was leader of the State Symphony 
Orchestra, has affiliated himself with 











JOSEF STRANSKY 


Copyright, 1925, by Elzin Studio, 14 E. 34th 
7 New York 
the firm of Wildenstein & Co., art 


dealers, 647 Fifth Ave., and will hence- 
forth devote his activities to the art 
field. 

Mr. Stransky says that while music 
has been his vocation for many years, 
the collecting of paintings and works 
of art has been his avocation during 
this period and he has for many years 
studied and collected art in all parts 
of the world. Now he will simpy re- 
verse the tables. 

Mr. Stransky will not entirely de- 
sert his first muse, as he will conduct 
the Mozart Festival in Baden-Baden 
this coming August, but his chief in- 
terest will be the art of the painter 
and his hobby the art of music. 

Mr. Stransky will assume his re- 
sponsibilities at the Wildenstein Gal- 
leries at once, with an interlude dur- 
ing the summer months, when he will 
be abroad in their interest, returning 
in the early autumn to the galleries. 


Rains Galleries Sell Collection 
of Pictures for Total of $20,000 


A total of about $20,000 was realized 
for a collection of 107 paintings from 
various sources at the S. G. Rains 
Art and Auction Galleries. 

“The Lace Maker,” a Titian, went 
to Miss L. Lawler for $3,500. It was 
from the Dowdswell collection sold at 
Christie’s in 1917, the H. Hoch collec- 
tion, and the J. Leger collection, 1923. 
Miss Lawler also bought Ralph Earl’s 
“Mr. Harrison” for $450. 

|: B C. Cushing paid $1,000 for Law- 
rence’s portrait of the Countess Wil- 
ton from the Sir Charles Fowler col- 
lection. L. Grisom paid $500 for Con- 
stable’s “The Valley Farm,” $475 for 
the same artist’s “Dedham Vale, With 
Flatford Lock,” and $575 for George 
Morland’s “The Flying Fox Inn.” 


Indian Miniatures at Sotheby’s 


LONDON—When the Cardigan 
Chaucer comes up for sale at Sothe- 
by’s on April 6 there will be dispersed 
a number of other exceedingly inter- 
esting items, as, for instance, an al- 
bum of fine Indian miniatures and 
calligraphy, extending in date from 
the beginning of the XVIIth century 
to the deposition of Shah Jahan in 
1651. The masterpieces of calligraphy 
are all by celebrated scribes and have 
wonderful designs of birds and ani- 
mals engrafted into the illuminated 





borders. 











GOLDSCHMIDT GALLERIES 


INCORPORATED 
ANNOUNCE THEIR REMOVAL FROM 
673 FIFTH AVENUE 
AND THEIR ASSOCIATION WITH 
HENRY REINHARDT & SON, Inc. 


AT 730 FIFTH AVENUE, NEW YORK 


FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 





BERLIN. W. 
VICTORIASTRASSE 35 























DANA PLANS STATE 
COLLECTORS’ LEAGUE 


eye A. 8S. DREY 
Newark Gallery’s Head Would Have 


All of New Jersey Correlated as 9 
a Single Museum for Its People 


Old Paintings 


NEWARK—tThe entire state of New 
Jersey correlated as a single museum is 
the aim of a proposal made by John and 

ston Dana, director of the Newark 

Museum, to the various municipalities 

of the State. Mr. Dana is seneeehier to Works of Art 
museums, libraries and schools, as well 


as to various organizations artistic, his- 9 


torical, scientific, technical and indus- 
trial, that they join to form a state- 
wide “collectors’ league.” 


MUNICH 
Maximiliansplatz 7 


All these organizations are indepen- 
dently engaged in gathering objects 
which might be exhibited: pagntings and 
sculpture; Americana of various kinds, 
such as furniture, Revolutionary felics, 
old American pottery, etc.; records of 
daily life that may become exhibit pieces 
in time; and the products of American 
workshops and _ factories, particular 
products showing an element of design 
and ornamentation. 

The Collectors’ League would corre- 
late the activities of these organizations, 
stimulate interest in collecting by keep- 
ing all the collecting agencies informed 
of what the others are doing, and 
through its records make easily avail- 
able every sort of collection in the state. 
The Collectors’ League would also keep 
workers in art, science, history and vari- 
ous business and manufacturing con- 
cerns informed on collections available 
in the state, and would tell them how 
readily and helpfully they can be used. 
The Newark Museum will provide the 
Collectors’ League with an office in the 
new Museum building presented to the 
city by Louis Bamberger. This office 
would act as a bureau of direction and 
exchange for collectors and collecting 
in New Jersey. The sponsors of the 
plan hope that it will serve to make 
available for public exhibition on a large 
scale and consequently to the educa- 
tional advantages of the whole state, the 
wealth of material in public and private 
collections. 

The Newark Museum has recently as- 
sumed the unique attitude of soliciting 
the works of artists who showed prom- 
ise but had as yet not prominently fea- 
tured in current exhibitions. “This cour- 
ageous and independent spirit is one that 
might well be copied elsewhere,” a well- 
known critic said recently 





























of Philadelphia and New York, for 
No. 124, the prints by Freudeberg and 
Moreau le jeune for the “Monument 
du Costume,” a work of four parts 
bound in two folio volumes. This is 
a record price for an X VIIIth century 
book. 


Sotheby’s to Sell Engravings 


LONDON—Among Sotheby’s fea- 
tures for May is the dispersal of the 
Pantia Ralli collection of old engrav- 
ings, on the 5th. This includes a very 
fine impression in the first state of 
William Dickinson’s “Diana, Vis- 
countess Crosbie,” from Lord North- 
wick’s collection, bearing the names 
both of the painter and the engraver, 
and a rare specimen of the carly state 
of John Raphael Smith’s “Mrs. Mary 
Robinson.” A number of mezzotints 
printed in colors and of stipple en- 
gravings are also included. On the 
7th and 8th the same collector’s Chi- 
nese porcelain and European pottery 
will be dispersed, together with an im- 
portant famille-verte vase of rouleau 
shape, decorated with a continuous 
scene of twenty-eight warriors, most- 
ly mounted on horseback and maneu- 
vering among rocks and trees. It be- 
longs to the K’ang-hsi period. 


Sculptors Smash Each Other’s Works 


MILAN—On the occasion of the 
notification of the prize winners in a 
competition between Italian sculptors 
for a war memorial monument the 
competitors gathered in the salon 
where the works were exhibited. The 
award was already known, and there 
had been rumblings of discontent. 
When the award was read out, a 
group of artists howled in derision 
and began attacking the models and 
sculpture of their rivals with hammers 
they had concealed upon their per- 
sons. The police arrested three or 
four of the artists. —E. S. 








Dr. Rosenbach the Heaviest Buyer 
at London and Paris Book Sales 


LONDON—The total receipts for 
the final sale of the Britwell- Court 
library were $79,340, making the grand 
total for the sales this year $262,690. 
Dr. A. S. W. Rosenbach’s purchases 
represented $223,680 of this latter 
figure, making him by far the heaviest 
purchaser throughout the auctions. 

PARIS—At the Salle Petit, the sum 
of 1,678,610 francs was obtained for 
the 124 princely volumes from the li- 
brary of M. Descamps-Scrive at the 
sale conducted by M. Lair-Dubreuil, 








Hotel des Artistes, 1 west 67th 
Street. Studio Apartments: large, $4,000 


P Also 

nd to $5,000; small, $2,000 to $3,000. 
seater % ad oe ery odiee small single rooms. Free cooking and 
432,000. francs, or about 518, 000, ine refrigeration. Maid service. Swimming 


in basement. Phone ENDICOTT 8440. 


cluding tax and commission, was pai 

















by a representative of Dr. Rosenbach, 
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= . . Bi England, and Mt. Eddy will return i 
DARNLEY SALE DRAWS) American Dealers Acquire a Benjamin West panend, om ae ee 
July for a season at Nantucket. He 
AMERICAN BIDDERS ; STUDIO NOTE S expects to bring back some Italian land- 
scapes. 
. Lendall Pitts recently made a sketch- 
Gainsborough Portrait of Lord John ba ing trip through the French Alps. He 
and Lord Bernard Stuart Among q + gta. ow angel sea Mare! a has now returned to his studio in Paris. 
: owe intings, Oo succi Robert Brack ” caw £ 
the Magnets for Foreign Dealers of her moonlight scenes, one in oils, and exhibition emery > tee” Mii, ea 
‘ : one in pastel, to Mr. and Mrs. Victor | jeries May 17. Among his pictures will 
LONDON—It is expected that Myers, of London. be a recently completed portrait of Dr. 
there will be considerable bidding by Henry S. Eddy and family sailed for} Richard P. Wiener. 
foreign dealers at the Darnley sale at Europe last Tuesday on the Republic.| Sheldon Pennoyer has sailed for Eu- 
Christie’s on May 1, and America like- They will spend the spring in Italy and! rope to be gone eight months. 
wise is to be well represented. 
It will not be surprising if the great 
Gainsborough a a of Lord John 
and Lord Bernard Stuart, dressed in Vi F c 
doublet and hose, follows the same A RC E 3 E R N H El M A O. 
artist’s “Blue Boy” to the States. This 
is a work which was apparently par- 2 BIS RUE DE CAUMARTIN, PARIS 
ticularly prized by the painter, for at , 
his death it was in his widow’s pos- (Half way between the Opera and the Madeleine) 
session and was by her sold to the 
Lord Darnley of the day. When the 
present earl inherited Cobham and its MODERN PAINTINGS 
pictures the furniture of the house 
— was bequeathed elsewhere, so that the 
sale of the pictures represents the BARBIZON SCHOOL IMPRESSIONIST SCHOOL 
=| wherewithal to refurnish and put the 
place in thorough repair. CONTEMPORARY SCHOOL 
During the war the many famous 
works of art hung in the gallery that 
was at that time turned into a hos ’ _—— 
pital, so that the wounded were 
nursed back to life and health in the NAZARE-AGA 
company of wondrous Giorgiones, j. FERAL 
Van Dycks and Titians. Giorgione, Persian Antiques 
the rarest of painters, is represented 2 A Pi er = ate a 
in the sale by a picture of “Caesar ia: «aah hala Ancient Paintings 
Enthroned Receiving the Head of are 
Pompey,” a pendant to the “Tri- 7 
umphant Caesar” in the Cook collec- Oe ; 7 RUE ST. GEORGES 
tion. Experts are of the opinion that ‘ ons — — PARIS 
the two works may at one time have “VENUS INSTRUCTING CUPID” By BENJAMIN WEST 
adorned a cassone. Another sugges- Courtesy of the Newhouse Galleries L. CORNILLON SS setaintaiaii ae 
—! tion 1S ee they formed part of a The galleries of M. A. Newhouse g Son, St. “9 have recently acquired this pain‘- 
— series of decorative panels : ing from the collection of Arthur Tooth & Son, London. It is regarded as ¢ m or- . 
—_ ee aes “Gs. ro A peed of > ag Ra: 7; ican-borm painter who Sdn ink 2 Py the Mediaeval Art 2 BBE rat ‘si 
_ , : , xoyal Academy. 
“eee 89 Rue du Cherche-Midi and 
American and Continental Buyers . 21 Quai Voltaire, PARIS J. CHARPENTIER 
Attend the Hampton Court Sale| son be launched to obtain designs IMPERIAL CASTLE IN | | 
; aay r coins to be s < for the Sesqui- “ URES 
Oy wea te a ete Centennial Exposition next year. The BRESLAU A MUSEUM OLD PICT 
con en bs] re I ; our ere- Py S rill I 2 f 25 ral > ¢ ld AR 
fordshire, by Messrs. Knight, Frank & See Gh orate ba ot eB pare : . WORKS OF T 
Rutley, a pe A aa a premium. The first prize will be Rooms Once Inhabited by Frederick E. LARCA DE 
tate, occupied one whole week. oo - sec : ; ’ re; aon 4 _ Pays F OURG ST. HONORE, PARIS 
prices were realized, several of the “eo so bo yon ey eens be 2 the Great to Be Preserved Arts Art Objects of High Antiquity 16 FAUBOURG 4 
hoi ' c 3 _ designs ¢ a. and Crafts in the Other Rooms 
more important pieces being secured committee headed by John Frederick 140 Faubourg St. Honore—17 Place Vendome 
by American and Continental pur-|y ewis ; a hes As te _ — ————————— - 
chasers. Grant pt a “hana BRESLAU—The imperial castle in PARIS aa 
The fine set of six red Brussels] 4,1.n:. The ‘tee - | Breslau will be opened in the near) —— — — » 
tapestries sold for 3,100 guineas, and ere noe St See eee future as a public museum, like most Leon MARSEILLE 
an early panel of English tapestries} .., eagle, the phrase “E Pluribus | Of the former imperial seats in Ger- 16, rue de Seine, Paris 
of figures in a sleigh for 525 guineas; | 77 gi donee eet SA” "| many. , 
a William and Mary upright mirror Unum," and the letters "U. 5. A. It will be of particular interest to H. FIQUET & CO. MODERN PAINZINGS by 
for 400 guineas; a state bedstead of . a pm see the rooms once inhabited by Fred- DUNOYER DE SEGONZAO 
the period of William and Mary, 11 Neagle’s “Webster” Is Loaned erick the Great in the original state Modern Jylasters DE LA FRESNAYE 
feet 6 inches high, richly carved, with PHILADELPHIA—The portrait of| of preservation. Art and crafts ob- anne eae 
red silk draperies, 1,450 guineas; a] Daniel Webster painted by John Nea-| jects from the overcrowded Museum 20 bis, Rue la Boetie, PARIS wAN 3 ; 
similar bedstead in blue silk hangings, | gle, of Philadelphia, has been granted| of Art and Crafts in this center of Si- Ann, Qe 
1,400 guineas. Both these remark-|as a loan to the Pennsylvania Acad-| lesian culture will be exhibited in sev- P. SIGNAO, VALDO BARBEY 
able bedsteads were probably by|emy of the Fine Arts by a resolution| eral of the rooms. —F. T. ae 
= Daniel Marot, who worked for the] introduced into the last session of - 
~— court at the time. A spirited com-| Congress by Senator Pepper, of this 
or petition took place over each lot, but] city. The portratt hangs rte pl """"}$‘"]|]]] = CHARLES POT I IER 
nd both fell to the final bids of Mr. Per-| tol, and is loaned for the memorial} }} OBIT UARY "4 
nt maine, of King St., St. James. exhibition of John Neagle, which will and He in ent 
ts A James II refectory table sold for| open at the Academy April 15. Packer Shipp 8 Ag MARCEL GUIOT 
is 660 guineas; three armchairs, Charles NE AEE —— : — 14, Rue Gaillon, Paris 4 Rue Volney Paris 
Il, eighty-four guineas; a Sheraton .. ; ROBE P. BR JR i 
r t ’ : Pack he M i M ‘ 
y bookcase, 130 guineas, and a William . Women Artists to Dine é ved ame BRUNET st » saad «sche het eae (near the Opera) 
and Mary Cheval screen. with mono- The National Association of Women di 2 pny i fibre dea ag hangs ta 
4 f the Earl Roses 1 Painters and Sculptors will hold its | died at his home, University City, Mo., 
poe we Bh Ce es Sav ey ere annual dinner at the Hotel Astor on aged 70 years. He was a pupil of the RARE PRINTS 
a- ; Wednesday evening, April 15. The] St. Louis School of Fine Arts and of 2 inl wail M 
he Prizes of $250 to $1,000 to Be dinner celebrates the acquisition of a the Ecole des Pag gy Mack in gio CHARLES BRUNNER by old and modern Masters 
\V- A ded f : , national headquarters for the associa-}| He was one of the founders of the mises 
ry warded for Centennial Coins} ji... Among the guests of honor will} Artists’ Guild in St. Louis and was High Class Paintings 
of PHILADELPHIA—A competition| be John G. Agar, Jonas Lie, Don|also a member of the 2x4 Society. by the Old Masters 
is- open to all artists in America will| Marquis and Will Rogers. Perhaps the work of Bringhurst ANCIENT TAPESTRIES 
h- best known in St. Louis is the statue 11 rue Royale, Paris, VIII Little Point. Seats Repairs 
es of General Grant in City Hall Park. Purveyor to important Museums : x 
er, l ee — \@| Five of his pieces are in the St. Louis VAUQUELIN 
ite ii} Art Museum—“The Kiss of Immor- ; r 
ry | tality,” “The Awakening of Spring,” - Sree — Galerie St. Augustin 
its M GRIE V E CO “Joan of Arc Listening to the 93 Boulevard Haussmann, Paris 
n- ° ° Voices,” a portrait of William Marion LE GOUPY 
he Reedy and a portrait of the late Dr. ; 
hi- 234 East 59th Street M. Hayward Post. Rare Prints oe 
| ieee Sanita Bi at 
“4 NEW YORK CITY SIR GEORGE DONALDSON Drewingy—-Famimg BOIN-TABURET 
au Sir George Donaldson, dealer in 5, Boulevard dela Madeleine, Paris Fine objects d’art 
us 4 decorative art, died in retirenent tO),  ———— ieee — of the XVII & XVIIIth Century 
st- the age of 80 years. Twenty og thirty 
u- years pice gallery in New Bond St. 11 Boulevard Malesherbes, Paris 
,e- was well known to every connoisseur 
The Compact Easel of old decorative art, while his prac- R. LERONDELLE — 
— for Service tical interest in music, past and pres- Packer and Agent 
k ent, was shown by his gift of the Don-|] gor the c ie Institute, Pittsburgh, 
d , : aldson Museum to the Royal College oA pe gprs Comes A ica g shh Chas. Kaufmann, 
he The ideal easel can be used in of Music. He once sold a Velasquez Ta iy ses Poi 
Bs ll ki 1 h for £30,000. 76, Rue Blanche, Paris IX. Ancient Tapestries, Point 
As any gallery, taking up less than ! ope ; aye 
he two square foot of floor space, ARMANDO STAVINI Old Paintings, High Antiquities 
adjusted to any height or slant; Armando Stavini, who at the age of -_ - 23 Fauborg St. Honore, Paris 
= | very or — _— ~ 41 was known as one of the best paint- 
. | wrapped in a small package tor ers in Italy, died at his home in Rome. — — a 
= the use of a traveling salesman, peeves wee born in pore ag a did Ed. SAGO | 
- | on which a painting-or any art [| "ot study in any art school. | He start; Rare Pri KALEBDJIAN BROS. 
nd | object can be shown to its best cueeh to Ramne'la WS aiar alean are Frints CLASSICAL OBJECTS 
“s | advantage; made out of oak, a scholarship. | Rue de Chateaudun, 39 Bis, Paris | |] OF ART 
: but can be finished in any color s = | 42 Rue de la Paix and 21 Rue Balzac 
or . . ; J ;RUETZN 
; to suit surroundnigs. BDOUARD GRUETENER PARIS 
Professor Edouard Gruetzner, known LES es 
— | principally for his paintings of a Fal- . 
9 | staff cycle, monastery scenes and R. G. Michel Gallery SS 7 
» if| studies of animal life, died in Munich 17 QUAI ST. MICHEL PARIS V | 
0 | at the age of 79. Original Engravings and Etchings by M. & R. STORA 
: IRENE BISHOP HURLEY pilet, Rebes, leery, Comet, Covet, Doumiass Gothic and Renaissance 
" ; Rispesd ‘ a egas, elacroix, Gauguin, orain, e, oO a 
“ Prices cheerfully given upon request Irene Bishop Hurley, 43, painter of Manet, Méryon, Millet’ Od. Redon, Renoir, f 
>. Phone Regent 3492-1984 miniatures, died at her home in Cincin- Whistler, Zorn, etc. Works o Art | 
\f| nati. She was the wife of E. F. Hurley, Catalogues on application. Paris, 32 BIS Boulevard Haussmann 
ee said if | etcher. oa otetiad aid 
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METROPOLITAN MAY 
DECLINE CLARK GIFT 


(Continued from page 1) 








pieces which came from the Hanamer 
estate, Berlin, and one of twenty-one 
pieces purchased from Gavet of Paris; 
my collection of forty-five pieces of 
old Delft ware, my collection of 
thirty-five pieces of Bernard de Pal- 
lissy ware and my collection of Gre- 
cian, Eturscan and Egyptian antiqui- 
ties, together with any and all cases 
enclosing ary of the above collections, 
now in the faience galleries of said 
house. 

“Also all my _ tapestries, Gothic, 
Beauvais and Gobelins, now hung on 
the walls of said house or contained 
therein; also the choice of thirty-five 
from my collection of Persian carpets 
and rugs; also two Empire carpets 
and the antique furniture and fittings 
only in the Empire rooms. 


“Also the XIIIth century window 
in the Gothic room; also the XVIth 
century window and the XVIth cen- 
tury mantelpiece in the library; also 
the furniture, fittings and ornaments 
and old curtains in the Louis XV and 
the Louis XVI salons, together with 
the clavecin, Fragonard ceiling and 
other works of art in said salons. 

“Also the statue by Canova in the 
circular marble hall; also the two an- 
tique bronzes representing Ulysses 
bending his bow and Prometheus at- 
tacked by the eagle on the pedestals 
near the entrance of the house.” 





A Statement by Mr. de Forest 


President Robert W. de Forest of 
the Metropolitan issued a statement 
concerning the bequest in the course 
of which he said: 

“Senator Clark’s bequest of practi- 
cally all his notable art collection to 
the public through our Art Museum 
is a very generous gift. The condi- 
tions attached to this gift, however, 
present serious questions to our trus- 
tees. An early meeting will, of course, 
be called to consider the questions 
raised by his legacy under these con- 
These questions relate not 
to Museum policy respecting 


only ect 
to exhibition 


conditional gifts, but 
space. 

“The late Senator Clark’s desire to 
form something of a memorial to him- 
self and his tastes and to have his 
collection kept together for all time 
in a gallery or galleries which will 
bear his name is a very natural and 
proper desire on the part of any 
donor. None of us should be ashamed 
of wishing to be remembered as pub- 
lic benefactors. Our Museum seeks 
to recognize this desire by labeling 
every gift with the name of its donor, 
by giving group labels to groups of 
shiocts properly shown together and 
even by giving a benefactor’s name to 
some of our galleries. Henry C. Mar- 
quand, Heber R. Bishop and Charles 
A. Munn are so remembered. None 
the less, there are limitations which 
all great public art museums must ob- 
serve in accepting gifts under such 
conditions. ; 

“Our Museum must recognize pros- 
pective growth. It must not tie the 
hands of future Museum administra- 
tions so as to prevent them from clas- 
sifying their collections properly and 
displaying them as a balanced whole. 
It is only by such a method of dis- 
play that an art museum can best, ac- 
complish its fundamental educational 
purpose. Not that in the arrange- 
ment of any art museum the esthetic 
should be ignored, but that it should 
be properly subordinated to principles 
of period, nationality and material. It 
is only by such a scientific arrange- 
ment that the historical development 
of art and the relation of different 
countries and different races to the 
development of art can be illustrated. 

“If Senator Clark’s bequest con- 
tained only objects homogeneous in 
kind and relating to some particular 
period of art so that in all future ar- 
rangements of the Museum they 
would normally | kept together, 
there would be n juestion. But his 
collection, like those of most culti- 
vated iteurs, relates to different 
kinds of objects and different periods 
in the development of art. 


“There is another question—a phys- 
ical one. The collection plainly could 
not be exhibited in « llery 
It now occupies m: nato 
Clark’s house. To exhib: ould 


certainly mean several galle: 
Museum has now no space 


could be allotted to this purpose, »or | 
has it any near preevect of large ad | 
1 


ditions to its gallery accommodation. 
These are some of the questions 
which must be carefully considered 
by our trustees in relation to the ac- 
ceptance of any conditional gift, how- 
ever great and however valuable, and 
an early meeting of our board will be 
called for this purpose. 

“This is no new subject with me or 
with most of our trustees. I had oc- 
casion to express an opinion about it 
article I wrote for our bulletin 

ber, 1917, in relation to the 
] - —D. Fletcher. In this 


in an 
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HORSE OF CLAY 





POTTERY 
CHINESE 
T’ANG PERIOD 


Courtesy of the Metropolt- 
tan Museum 


One of the most important 
T’ang horses which have 
come from China has been 
bought by the Museum. It 
is an old-fashioned, piebald 
steed with a powerful flow- 
ing mane, handsomely capa- 
risoned. The saddle cloth 
is decorated with a weil- 
served T'ang design in col- 
ors and gold; the trappings 
are elaborate and so well 
preserved that it is easy to 
study the saddlery of a 
great man’s horse in early 
Chinese times. 


Metropolitan Museum Acquires a T’ang Horse 








Translucent Limoges Enamel 


Porges Collection— Paris 


By Suzanne Court, 1556 








730 Fifth Avenue 
New York 


SYMONS, Inc. 


Antique Furniture 
Objets d’ Art 














article | have sought to make plain 
the degree to which the Metropolitan 
Museum can recognize the memorial 
element in bequests. The lapse of 
time and the rapid development of our 
Museum since | wrote this statement 
have only confirmed the views I then 
expressed.” 

It was suggested by George Grey Bar- 
nard, sculptor, a close friend of Mr. 
Clark for years, that Mrs. Clark, who 
has been willed the Clark mansion, 
should deed it to the city on her death. 
It could then be made a separate mu- 
seum for the Clark collection which is 
housed there now. 

Mr. Barnard also pointed out that 
the Corcoran Gallery, already over- 
crowded, could hardly accept the collec- 
tion and maintain it separately. “Be- 
sides,” he added, “Washington never can 


he an art centre. It is too hot. New 
York is the place for it. But it is 


against the modern parctice in museums 
to segregate in one wing or gallery art 
of various periods.” 





Some of the Treasures 

One of the greatest single pur- 
chases ever made by Senator Clark, 
so far as the public knew, was Rem- 
brandt’s “Portrait of a Man,” for 
which he paid $180,000. Soon after 
that he made another striking addi- 
tion by buying Raeburn’s “Portrait of 
the Artist’s Daughter.” 

Mr. Clark acquired the Preyer col- 





lection in Vienna in a single transac- 
tion for about $500,000, and litigation 
in the London courts over commis- 
sions showed that he had bought Sir 
George Donaldson’s collection for 
$740,000. 

In the Preyer collection alone are 
canvases attributed to Frans Hals, 
Rubens, Van Dyke, Claud Lorraine, 
Gerard Dou, Ostade, Wouvermans, 
Greuze and Vigée Le Brun. 

The Barbizon landscape school is 
well represented by Corot, Diaz, Dau- 
bigny, Jacque, Troyon, Dupré, Millet 
and Rousseau. There is a goodly col- 
lection of the later XIXth century 
French painters, such as Cazin, Lher- 
mitte and Harpignies, according to a 
recently published description, with 
Degas alone to speak for the later 
modernistic tendency. 

American painters are not so well 
represented. There is an Inness, “Sun- 
set at Montclair,” for which the sena- 
tor paid $24,000; a “Moonlight” by 
Blakelock which cost $13,000, and two 
Wyants, for one of which, “Morning 
at Neversink,” the senator spent $10,- 
000. The large decorative historical 
painting by Edwin A. Abbey, who was 
an intimate friend of the senator, is 
called “The Trial of Catherine of Ara- 
gon Before Henry VIII and Cardinal 
Woolsey,” and was bought direct from 
the artist at a price never disclosed. 
On the walls of the Fifth Ave. house 
is Fortuny’s Spanish picture “Choos- 
ing the Model,” for which Senator 
Clark paid $42,000 many years ago, 
and which is said to be worth several 
times that now. 

One of Senator Clark’s most telling 
strokes as a collector was the acquisi- 
tion of the six modern Jeanne d’Arc 
mural panels completed by the elder 
Soutet de Monvel in 1913, shortly be- 





",.| child, that led the senator to have the 


fore his death. It was the artist’s 
|sympathy in child painting, exempli- 
ified by a portrait of a Clark grand- 


panels painted. 

Corot’s masterpiece, “Lake Nemi,” 
went to him in 1912 for $85,000. Seven 
years later he paid more than $100,000 
for “La Danse sous les Arbres au 


Bord du Lac.” 


Williams and Beaumont Win Prizes 


At the annual exhibition of water 
colors by the Salmagundi Club the 
Shaw prize of $100 was awarded to 
John Alonzo Williams for his “The 
| Blue Cart.” The Isidor prize of $100 
|} was won by Arthur Beaumont, with 





NEW «COLOR ART” IN 
RUSSIA EXPLAINED 


A Form of Painting in Which All 
Depiction of Objects Is Rejected, 
Only Contrasting Hues Remaining 





WASHINGTON — The development 
of the so-called “Color Art” in Russia 
is the subject of a bulletin issued by the 
Joint Information Bureau in Moscow, 
recently received by the Russian Infor- 
mation Bureau in Washington. Vladimir 
Borissov, a pupil of Repin, and a grad- 
uate of the Petrograd Academy, whose 
paintings of Northern scenes were ex- 
hibited in the United States a dozen 
years ago, is a leader in this school. 

A translation of the bulletin reads as 
follows: 

““Complete freedom from the sub- 
ject,’ or Suprematism, as this tendency 
has been termed in Russia, has, of 
course, merely landed its advocates in 
an impasse, but it has had the advan- 
tage of directing the efforts of artists 
to the making of experiments, as well 
as of encouraging a study of the funda- 
mental principles of painting as such. 

“‘Color Art’ is the name given to a 
form of painting in which all depiction 
of objects is rejected, nothing remaining 
but colors and their mutual contrasts. 
Form achieves an extraordinary impor- 
tance in ‘Color Art.’ The color masses 
are no longer surface areas separated 
from the remainder of the pictare by 
straight or curved lines (as was the 
case in Suprematism). On the other 
hand, the color masses in this new the- 
ory of art are rather produced by the 
mutual relations, the codrdination and 
rhythm of various color tints. 

“Borissov renounces all attempts to 
depict subjects in painting, and builds 
his ‘Color Art’ exclusively on the 
rhythm of tonal groups, on musical 
laws, as it were. This procedure enables 
him to record his works in notes, and 
thus establish a system of color nuances. 
This outline affords the possibility of 
creating an unlimited quantity of color 
variations, the beauty of which may be 
determined in advance. 

“These experiments of Borissov also 
have a theoretical value, in that they 
enable artists to adopt a more con- 
scious and scientific attitude toward the 
problems of color, thereby enriching 
their palettes. But these experiments 
are particularly important in applied art, 
particularly in the arts of decoration. 
They may also confer great benefits on 
the textile industry, the carpet industry, 
and the wall-paper industry.” 


Art Alliance Holds a Big Show 


The Art Alliance of America is hold- 
ing its most important exhibition as yet 
in the main galleries of the Art Cen- 
ter. Coyering as it does such varied 
branches of the fine arts, the three floors 
of this 56th St. establishment seem 
hardly large enough. Painting, sculp- 
ture, the graphic arts, jewelry, fabrics, 
ceramics and interior decorations make 
a large total. 

Among the paintings which fill the 
main gallery a Venetian scene by Jane 
Peterson, two charming canvases oi 
women and children by Jean McLane, 
“Siberian Singer” “by S. S. McDermott, 
a figure study of a woman in gray by 
Constance Curtis, “American Blue Boy” 
by E. Christoneaun, and a landscape by 
Solomon Wilson may be selected for 
special mention. Upstairs among the 
water colors and etchings are several 
Indian heads by W. Langdon Kihn, a 
baby’s portrait by Ethel B. Collver, 
water colors by A. F. Briggs and Kath- 
leen Mason, and etchings by Edward 
Caswell, F. E. Bache and E. C. 
Fretsch. Among the other exhibitors 
are Emma MacRae, Gordon Stevenson, 
Carl Rungius, Mrs. R. L. Peabody, the 
late Dorothea Liztinger, Wayman Ad- 
ams. Howard Hildebrandt, Henry Rit- 
tenberg, Willy Poganv, Gleb Derujin- 
sky, Herbert Adams, Harriette G. Bing- 
ham, Gertrude Whitney. Eugenie Shon- 





| his “East Gloucester.” 


nard and Harriet Frishmuth. 











A Summer Institute at Princeton 


A summer institute in the fine arts 
will be held. at Princeton University 
from Aug. 24 to Sept. 19. The Har- 
vard-Princeton Fine Arts Club will 
sponsor the institute, for the purpose 
of providing advanced instruction and 
opportunity for discussion in the gen- 
eral field of the fine arts. Registra- 
tion will be limited to teachers and 
advanced students. The lecturer for the 
season will be Mikhall Ivanovich Ros- 
tovtzeff, of the University of Wisconsin. 





Dying Artist Depicts His Slayer 


PARIS—René Berger, a painter liv- 
ing in Montmartre, was mortally 
wounded by a thug who held him up 
late at night. The thug escaped, but 
the artist, as he lay dying on a hos- 
pital cot, drew from memory pictures 
of his assailant. These pictures are 
being published in daily papers to aid 
the police in apprehending the mur- 
derer. 
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MAGNIFICENT 
SETTING 


Sculpture, Mural Paintings, Works of Native American Craftsmanship, 
and Depictions of Architecture and Landscape Architecture 


WILL BE SHOWN AT 


THE EXPOSITION OF ARCHITECTURE 
and the ALLIED ARTS 


TO BE HELD UNDER THE AUSPICES OF 


THE AMERICAN INSTITUTE OF ARCHITECTS 


(55 chapters throughout the U. S. participating) 


AND 


THE ARCHITECTURAL LEAGUE OF NEW YORK 


For months, directors of the eleven regional districts 
of the American Institute of Architects have been prepar- 
ing for the exhibition of noteworthy examples of architec- 
ture and the allied arts at the forthcoming exposition. 


England, France, Germany, Spain, Italy, Switzerland, 
Finland, Sweden, Poland, Czecho-Slovakia, Mexico and 


other countries will officially participate. 


Combined with 


the above will be the Fortieth Annual Exhibition of the 
Architectural League of New York. 


Thousands of architects will attend the Annual Con- 
vention of the American Institute of Architects and other 
conventions and congresses held in conjunction with the 


exposition. 


An exquisite decorative scheme, involving the remodel- 
ing of the interior of the Grand Central Palace will present 
a resplendent and beautiful background to the exhibition. 


In addition, the construction, equipment, and decora- 
tion of business building, factory and home will be pre- 
sented by more than 140 individual exhibitors. 


THE EXPOSITION OF ARCHITECTURE 
and the ALLIED ARTS 


opens to the public—April 21—closes May 2 
GRAND CENTRAL PALACE, NEW YORK CITY 


For full particulars address: CHARLES H. GREEN, Managing Director, 
105 West 40th Street, New York City. 
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CURRENT EXHIBITS IN 
NEW YORK GALLERIES 


(Continued from page 3) 


Wind” they are seen “in profile,” which 
makes no pretense to be a nautical ex- 
pression, and are glistening white cups 
filled with shadow. A storm picture, 
several paintings of old Spanish ships, 
and two pure marines, “The Seventh 
Wave,” and “Track of the Sun,” give 
completeness to the exhibition.—H. C. 


Muller-Ury Shows Portraits 


Adolph Muller-Ury, the Swiss- 
American artist, is showing a score 
or more of canvases at the Duveen 
Galleries. Distinguished personages 
claim first place in this painter’s work, 
and he is able apparently to rise on 
occasion to quite remarkable flights 
of representation. 

A decided pontifical flavor obtains 
in this exhibition with three impor- 
tant ecclesiastical portraits heading 
the list. Pope Pius XI is painted in 
his sumptuous red and white robes of 
state, trimmed with much fur, the 
colors being finely realized. The like- 
ness of Pope Benedict XV is likewise 
shown, and a large portrait of Car- 
dinal Hayes has the place of honor 
Here Mr. Ury has excelled his usual 
efforts and produced a startlingly 
clear portrait that is positively regal 
in brilliance of vestments and in qual- 
ity of laces, furs and jewels. The 
reds here are truly cardinal in their 
intensity, and the artist has captured 
a splendid brilliance in his sitter’s eyes 
that makes the likeness a speaking 
one 


There are portraits of the late Ben- 
jamin Altman, the late J. Pierpont 
Morgan, and the late James J. Hill, 
portraits that are on the order of the 
so-called presentation portrait, digni- 
fied documents that answer the re- 
quirements of a general likeness. The 
remainder of the show is concerned 
with feminine subjects, ranging from 
the somber, low-keyed “Mother” to 
the various portraits of fair women 
in gay evening gowns. One painting 
shows a lady with a parrot, others 
depict the sitters with little pet dogs 
for accent and decorative note. “Miss 
Susanne Steel” shows Mr. Ury at his 
most discerning, a portrait which has 
something of the intensity of glance 
that is so remarkable in the Hayes 
canvas. —R.F 


Spanish Masters at Ehrich’s 


An exhibition of paintings by Ve- 
lasquez and Murillo is in progress at 
the Ehrich Galleries. These canvases, 
seven in number, have never before 
been shown in this country, and for 
those interested in old masters will 
prove of interest. 

Two of the paintings are credited 
to Velasquez, and a third is merely 
attributed to him. “Portrait of a 
Young Woman,” presumed to be 2 
member of the artist’s family, is from 
a number of English and Irish col- 
lections, notably the Dungannon and 
Corbet. “The Dying Seneca” is a 
larger canvas, done in the tones com- 
mon to the early works of the mas- 
ter. Dr. August L. Mayer described 
this painting at length in the Burling- 
ton Magazine of January, 1922. The 
third canvas is of a religious nature, 
depicting the “Handkerchief of St. 
Veronica,” and the catalogue states 
that it was once in the collection of 
the Dukes of Mantua, later appearing 
in the celebrated Crozat collection, 
and then belonging to the first presi- 
dent of the French Republic. 

The four Murillo paintings are like- 
wise from various European collec- 
tions. The large “Madonna and 
Child” is rich in tone, the two figures 
set off by a deep-toned background. 
This canvas comes from the C. T. D. 

ves collection. “A Family Group” 


two children, 


( 
shows a woman and 
Presumably the artist’s immediate 
family. This Murillo is from the 
Coote collection, and, like the other 
e, is to be listed and reproduced 
he next edition of Dr. Mayer’s 
on “Murillo.” 
Che “St. Lawrence” has undoubt- 
ely the finest color and quality of 





Portrait by Abramofsky Shown in Toledo 


“JUDGE AARON B. COHN” 


This portrait of Judge Aaron B. Cohn was 


by Israel Abramofsky at the Mohr Art Galleries, Toledo. 


standing agains: a lu 


the four and is quite in the “grand 
manner.” The last of the Murillos is 
another St. Veronica subject, and is 
probably the “Santa Faz” which the 
artist painted for the Capuchin Church 
in Seville. The exhibition is being 
held for the benefit of the building 
fund of the Cathedral of St. John the 
Divine, and lasts until the fifteenth of 
the month. —R. F. 


Niles Spencer Exhibits 


Niles Spencer is showing a group 
of his most recent paintings at the 
Daniel Galleries. With this exhibi- 
tion Mr. Spencer proves that he has 
definitely “arrived.” For one thing, 
he has become more relaxed; there 
used to be a rigidity about his former 
work which keyed it up too high, for 
all its serenity. 

In “The Cove,” “New England 
Landscape,” and “Down the Hill” he 
has kept the exquisite finish which 
he has always attained to easily, and 
yet he has loosened up a bit, so that 
the inter-relation of parts in the or- 
ganism of the picture has become a 
supple thing; there is in the animating 
movement of these pictures a smooth- 
ness as of water flowing from a 
pitcher. There are no interruptions, 
no awkward haltings, and yet there is 
a close knitting together, and no loose 
ends. 

Few artists can be so exact, so un- 
compromising as Mr. Spencer and 
not become limited’ and merely pre- 
cise, but with him there is a saving 
pliability of which the essence is no 
doubt richness of content. His big 
still life, with its austere simplicity, 
impresses with its aristocracy of feel- 
ing. Mr. Spencer is always the aris- 
tocrat, not in the sense of being aloof, 
but in his fineness of feeling; he is 
sensitive, but not nervously so, and 
there is no touch of morbidity or in- 
trospection in his work. —H.C 


Garden Sculpture at Grand Central 





By I. ABRAMOFSKY 


recently exhibited together with landscapes 
e The judge is represented 
minous background, 


and a considerable garden effect has 
been gained with potted plants and 
shrubs. Those sculptures most ap- 
propriate to the open spaces of the 
garden and grove have been placed 
among the greeneries so that the 
prospective client may find his choice 
already environed. 

The Grand Central Galleries boast 
a distinguished list of sculpture mem- 
bers, and among them are Brenda 
Putnam, Daniel Chester French, James 
Earle Fraser, Harriet Frishmuth, 
Frederick W. MacMonnies, Robert 
Aitken, R. Tait McKenzie, C. P. Jen- 
newein, Lucy Perkins Ripley, Laura 
G. Fraser, Mario Korbel and Victor 
D. Salvatore. —R. F. 


Kuehne’s Provincetown 


Some small sketches in oil of Prov- 
incetown by Max Keuhne, shown at 
the Ferargil Galleries, preserve the 
light hearted spontaneity which belongs 
to the diminutive in size. They are 
sunny and fresh in color, modest in 
scope and yet for all their seemingly 
casual manner are so complete as to 
make them worthy of quite serious con- 
sideration. 

Boats drawn up on shore, the dunes, 
Main Street, wharves and the water 
front in general furnish the material 
which the artist has translated into lim- 
pid color and joyousness of spirit. The 
frames, being Kuehne frames, are 
worthy of particular note, for all that 
he touches in wood, from his trays to 
his chests, are exquisite in design and 
color. The present frames are wide and 
do their part in supplying dignity and 
importance as well as decorative merit 
to these enjoyable small paintings. 


Paintings by “The Five” 

“The Five” are exhibiting paintings 
at the Hotel Bossert at Hicks and Mon- 
tague St. in Brooklyn until April 18. 
“The Five” are Henry Hintermeister, 
William Schnelle, Ruth Rolston, Alma 





The sculpture court at the Grand 
Central Galleries has been set out 
with appropriate fixings for the spring | 
season. Beds of moss have been laid, | 


Luebkert and Bruce Stevenson. 

Alma Luebkert’s girl in white, a 
ruddy-skinned, glorious young person 
whose white robes and gloves are a 


with artificial pools here and there, 
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foil to the warmth of her skin, is ad- 
mirably painted. The way the figure 
emerges from the draperies, which are 
so slightly treated, and yet so ade- 
quately, is a real tour de force in paint- 
ing. “Companions,” an old man read- 
ing to an elderly lady who is sewing, 
is most tender in feeling. 

William Schnelle has a head of a 
young girl, “Blue and Gold,” which sur- 
rounds itself in a beguiling mystery. 
Bruce Stevenson’s self portrait is the 
most vital of his works, and Ruth Rol- 
ston’s “Winter Sunlight” stands out 
among her contributions. The latter is 
a city street scene with the fading light 
bringing out richness of color in build- 
ings and motor cars. Henry Hinter- 
meister sends a delightful landscape, “Up 
in the Orchard,” and a very fine marine, 
“The Tide Pool.” —H. C. 


Water Colors by Hoppin 


There is an exhibition of water colors 
of France, Italy, Newport and Bar Har- 
bor by Francis V. L. Hoppin at the 
Kingore Gallery until April 18. Mr. 
Hoppin, who is a member of the sum- 
mer colony of Bar Harbor, paints the 
environs of his summer home with the 
intimacy of long association. 

In style he is given to detail, to ex- 
actness, in which he is assisted by his 
assured draughtsmanship. Such paint- 
ings as “The Birch Path, Bar Harbor,” 
are a little too loquacious as to state- 
ment; one could wish for greater sim- 
plicity, a little more of the quick and 
spontaneous impression of the essential 
form and color of the spot, but on the 
other hand there can be no quarrel with 
the drawing. 

The best series of the group is from 
Soissons. The almost even gray of the 
ruined cathedral, taking, in certain 
lights, warm tones into itself, is han- 
died with better effect than the bril- 
liant variety of color of a Newport 
garden. 

“St. Julien le Pauvre, Paris,” is an- 
other commendable painting, sensitive 
both to delicacy and decay. There are 
some paintings of war ruins, sketches 
from Florence, Rome, Ypres, Lake Le- 
man, and Taormina. —H. C 
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THE CLARK BEQUEST 


Once more the Metropolitan Museum 
of Art is faced with the problem of an 
art bequest that would lay a restricting 
touch upon its present status and its 
future growth. By the will of the late 
ex-Senator William A. Clark the re- 
moval to the Metropolitan Museum of 
his entire art collection is provided for 
on condition that the collection be kept 
intact and exhibited as a separate unit 
of the Museum in memory of the 
donor. 

Here is the generosity of a_ well 
known collector attempting to shape the 
destinies of a public museum through a 
sort of misguided enthusiasm. Time was 
when the Metropolitan Museum was de- 
pendent on such bequests, and many and 
difficult have been the problems con- 
fronting the Museum authorities in mak- 
ing the old order conform with new 
conditions. Fortunately for the Mu- 
seum, the famous Marquand gift was 
freed from such a restriction through 
action of the heirs to the estate upon 
the reasonable demands of the Museum. 
When the Dreicer bequest was an- 
nounced two years ago with the stipula- 
tion that the objects be shown together 
for a period of twenty-five years and 
then be dispersed among the various de- 
partments of the Museum, it was felt 
in art circles that a new and enlight- 
ened form of artistic philanthropy had 
arisen. As regards the Altman collec- 
tion, the very splendor and high consist- 
ency of the art made the donor’s wishes 
of secondary consideration, even if ac- 
ceptance broke the Museum into another 
separate unit. 

Toward the Clark bequest the Mu- 
seum fortunately stands in no position 


of dependency. Gift after gift in both 
money and art have built up a superb 
repository that is independent in most 


There 
phases of the Clark collec- 
tion that are of museum caliber, but it 


respects of individual dictation, 
are certain 


is a known fact among connoiseurs that 
a great part of the late Senator’s art 
findings were of indifferent quality. The 
magnificent standards that the Metr 
politan has. achieved in both col!ectin; 
and installation make the admittance o! 
the Clark collection practically an im- 
possibility. There should be little temp- 
tation exerted on the Museum authori- 
ties by the part of the Clark bequest 
that warrants their consideration. Had 
they been free to choose among the 
many objects of art, to make their own 
selection as they were in the case of the 
recent Thompson bequest, the name of 
William A. Clark wonld have been a 
ome addition to that distinguished 
im donors. There will 
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always be room for the very finest atl F 
in the Metropolitan under practically 
any reasonable conditions, but it is too 
late a date to consider the admission of 


any less important collections on the| 


grounds of isolated installation, no mat- 
ter how generously inclined the testator 
may have felt toward the Museum. 





INDUSTRIAL ARTS ON VIEW 

The recently opened exhibition of 
American Industrial Art at the Metro- 
politan Museum of Art brings the issue 
of plant production versus the individual 
craftsman plainly to the surface. No 
attempt need be made to underestimate 
the advances credited the industrial arts 
in America in the past decade. The 
fact that the Museum has abandoned 
its stipulation regarding the entries in 
these annual shows, no longer requiring 
that they be based on study of the 
Museum’s collections but merely that 
they conform to the general scheme of 
plant production, is sufficient indication 
cL what has been accomplished in the 
matter of applied design. The interest- 
ing question really propounded by this 
exhibition is whether or not the prac- 
tice of plant production can eventually 
approximate the products of the indi- 
vidual craftsman. 

Many phases of the fine arts are nec- 
essarily dependent on more than one 
person, and where codperation is re- 
quired the craftsman usually manages to 
make the liaison an intimate and per- 
sonal one, after the manner of the guilds 
or ateliers of the old world. In plant 
production, however, such sympathy is 
more a matter of chance than otherwise, 
since scale and output and the time 
clock leave fewer chinks for the per- 
sonal element to fill. It is not surpris- 
ing therefore to find the exhibition of 
industrial and decorative art at the Met- 
ropolitan lacking in that certain 
sais quoi” 


“je ne 
which determines in all cases 
the ultimate value of a work of art. 
Except for the silverware, iron, glass, 
and jewels, and odd bits of miscella- 
neous work, the exhibits have a rou- 
tinary coolness, a too obvious factory 
look. Even in the element of design, 
where at least the artist is free to weave 
his fancies as he will, the same sense of 
stock pattern is felt. It would seem 
that taste, and “chic” and glamor have 
been insufficiently cajoled by the plant 
producers to enter their shops, that in- 
vention and imagination have not been 
put into their questionnaire. 

The host of exhibitors whose prod- 
ucts make up this annual industrial and 
decorative affair at the Metropolitan 
should not be downhearted by such 
facts. More than likely they are in no 
wise conscious of. such shortcomings. 
But the main purpose of public exhi- 
bitions is just this eye-opening business, 
this process of finding out how much 
our work may have that we hadn’t sus- 
pected and how much it may not havé 
of that of which we were so proud, It 
is to be hoped that the stereotyped ap- 
pearance of this ninth annual exhibition 
will be borne home to these plant pro- 
ducers, and that instead of upsetting 
their equilibrium it will serve to spur 
them to greater elasticity of procedure 
in both design and production. For 
purely utilitarian objects, the question 
of standardization and its ensuing lim- 
itations is one that is recognized and 
its effects negatived. In the making of 
beautiful adjuncts to the modern home 
these conditions should be 
purged away just so far as possible. 
Let the tenth annual exhibition of next 
year be captioned “Plant Production 
Plus,” with the plus standing for a more 
personal and plant craftsmanship. 


cramping 





Montclair, Where Inness Lived, 
Will Celebrate His Centennial 


MON TCLAIR—In commemoration of 
the 100th anniversary of the birth of 
George Inness, the Montclair Art Mu- 
seum is planning to hold a meeting on 
May 3 

Mr. Inness lived and worked in Mont- 
clair for sixteen years, many of his 
finest canvases having been painted in 
its vicinity, and the Montclair Art As- 
sociation feels that it is fitting that the 
people of the town should pay tribute 
to one of the greatest landscape painters 
America has produced. 

In connection with the meeting there 
will be an exhibition of important pic- 





tures by Mr. Inness. 





Eddy’s “Cranford River” for Cranford Library 


“CRANFORD RIVER” 


This colorful autumnal landscape has jus? 


Library and will be placed in the new addition to the itbrary, 
J. T. Tubby, architect of the original building. 


of about eighty feet. 





Cranford is proud of i's title, 


By HENRY S. EDDY 
been purchased by the Chontoed (N. J.) 
which was designed by 
The setting will be ideal, with a vista 
‘The Venice of America.” 








Heywood Broun in Defiance of Titles 


Reprinted by permission from Heywood Broun’s column in the 


New York World 


I have a new painting and it is 
going to make trouble for me, because 
this is the sort of picture which will 
inspire people to say, “What does it 
represent?” And the person who asks 
that invariably demands exact latitude 
and longitude. He will want a synop- 
sis of the story and a cast of char- 
acters. 

I can’t give that. When I bought 
the picture I neglected to ascertain 
what title had been assigned to it in 
the catalog. I never could under- 
stand why pictures should have names 
anyway. 

According to the papers, a new pic- 
ture by Childe Hassam at the exhibi- 
tion of the National Academy of De- 
sign is called “Adam and Eve Walk- 
ing Out on Montauk in Early Spring.” 
This is so excessively specific, that I 
assume Mr. Hassam is having his lit- 
tle fling at the public’s passion for 
labels. It cannot really matter much 
whether the strollers are Adam and 
Eve, in person, or some later descend- 
ants, also created in the image of God. 

As for Montauk, I doubt very much 
if the parents of the race ever spent 
as much as a week-end in that resort. 
The differentiation between Eden and 
Long Island [ hold to be without sig- 
nificance. Nor can I conceive that it 
is essential that the event should be 
precisely calendared. There are days 
in October, and sometimes in Decem- 
ber, more spiritually springlike than 
anything which April has to offer. I 
am not willing to admit, for instance, 
that the recent spell of gray bleakness 
has anything to do with spring, no 
matter what the official dates may be. 
Indeed, all connoisseurs of weather 
should demand time out as long as the 
present spurious climate continues, so 
that the reasonable allotment of true 
spring shall not be curtailed. 

* * * 

But my difficulty with the new Ar- 
thur Dove picture, which hangs in the 
front room, is not so much a lack of 





titles as a plethora. I can say readily 
enough “that the painting is “Light 
and Darkness.” 


title seeker. 
quire, “What 
ness?” 

I have a vague notion that the ar- 
tist himself called his picture “After 
the Storm,” but even that may not be 
sufficiently definite for any of those 
who think that every painting must 
tell a story and every play contain a 
moral, They will want to know 
whether the storm occurred up Con- 
necticut way or off the China coast. 
“And was it,” they may ask, “along 
about noon or later, when the sun 
broke through?” 

Since it is my picture, I don’t want 
to be nagged into minifying it by defi- 
nition. To call the shaft of light 
which pierces through the dark masses 
a sunbeam is to particularize too 
much. The sun isn’t so big and I 
don’t worship it. Why, I’ve seen it 
blotted out. Light is more than that. 
There is moonlight and starlight and, 
also, good deeds. I rather think thai, 
instead of one single title, I shall 
think up a number of names for my 
picture. Thus, on Sundays and Mon- 
days it will be “Saul on the Road to 
Damascus.” On Tuesday and Wednes- 
days it will be called “The Power of 
the Press.” “Congreve Defying the 
Censors” will do for Thursday and 
Fridays, and on Saturdays the picture 
will exist in the blissful state of hav- 
ing no tag at all. 

a 


He will press on to in- 
light and what dark- 


* 


It is true that exact titling some- 
times does much to end arguments. 
Thus, H. 3d on a recent weary after- 
noon paraded about the house raising 
hellish din upon a harmonica, the gift 
of no well-wisher. It was Miss X 
who asked at length, “Why do you 
play so loud, and what is it anyway?” 

“It has to be loud,” answered H. 3d, 
“T think it’s ‘Der Liebestod.’ ” 


| Shipping. 


But of course that} 
will not satisfy your really belligerent | 











NOTED ARTISTS IN 
ALLIED ARTS SHOW 





Exposition at Grand Central Palace 
Attracting Many Exhibits from 
Famous Painters and Sculptors 


Artists in all parts of the country 
are sending exhibits for the exposi- 
tion of architecture and allied arts at 
the Grand Central Palace. The show 
opens April 20, to continue until 
May 2. 

An exhibit that will undoubtedly 
attract much attention is a study for 
a head in the decoration for one of 
the transepts of the Church of St. 


Matthew, Washington, by Edwin H. 
Blashfield. _ The original model for 
‘The Spirit of Giving,” by Daniel 


Chester French, which now stands in 
the Public Garden, Boston, will be 
shown. This model is about seven 
and one-half feet tall, a little over 
life size. 

A mural panel for the Brooklyn 
Masonic Temple has been completed 
by J. Monroe Hewlett, entitled “The 
Acropolis Building.” As a back- 
ground to the muscular figures of the 
builders appears the classic outline 
of the Parthenon. A unique mural, 
executed entirely in tempera, has been 
entered by Frank A. Schwarz. Mr. 
Schwarz spent nine months in the 
mountains near Abruzzi, in order to 
obtain an understanding of the de- 
vout, religious attitude of the peas- 
ants he intended to paint. The mural 
is called “D’Paese Adorante,” and 
sailed twenty-seven figures, clothed 
in native garb, in the attitude of di- 
vine adoration. Another religious sub- 
ject is by D. Putnam Brinley. 

Attilio Piccirilli will have several 
exhibits. “Fragilina,” a statue in mar- 
ble which will be shown for the first 
time; “Murallo,” “og, a war memorial 
for Albany. Barry Faulkner has pre- 
pared a huge and resplendent screen 
depicting “The Romantic Adventures 
of Robin Hood.” Ezra Winter will 
present “The American Industries,” 
representing Ranging, Foundries, and 
These are three of a series 
of twelve panels on which he is work- 
ing at present. Charles Keck’s “Sol- 
diers’ Memorial,” executed for Har- 
risburg, Pa., and the original model 
of a standing group to the memory 
of Booker T. Washington called 
“Lifting the Veil of Ignorance” will 
also be shown. 

Two 


sculptures, the offerings of 
Edmond 


Amateis, student at the 
\merican Academy in Rome, will 
make their initial appearance at the 
exposition. 

A highly decorative example of the 
Javanese batik art reflecting all the 
luxury and extravagance of the Ori- 
ent has been done by Arthur Crisp. 
Homer Conant has also adapted the 
Japanese batik to a mural decoration. 

Women sculptors have contributed 
some of the most significant pieces 
of sculpture. Nanna Mathews Bryant 
will show two views of the decora- 
tive figures on the pedestal of a bird 
bath, called Nymph and Faun. They 
are about 35 inches in height. Sev- 
eral works are by Janet Scudder; one 
of the most striking is “The Young 
Diana,” and all are executed in Miss 
Scudder’s finished style. Evelyn 
Beatrice Longman sends a fountain 
figure. Edith Emerson has completed 
a mural, “The Call of Elisha.” 

“June in a Grecian.Garden” is a 
mural for an over-mantel decoration 
by Carlo Ciampaglia. A painted lead 
pencil panel designed for the win- 
dows in the Long Island home of 
Arthur Hammerstein by J. Scott Wil- 
liams is picturesque. Robert Chanler 
will exhibit “The Fulton Féte,” deco- 
rative mural representing a melange 
of shipping in upper New York Bay. 

Hermon A. MacNeil’s memorial to 
“The Missionary Marquette and the 
Discovery of the Mississippi River” 
is a very striking bit of sculpture. 
“Peace Bearing Her Sheaves,” a finial 
figure for the Missouri State Capitol 
at Jefferson City, Mo., is by Sherry 
Fry. A. A. Weineman and Chester 
Beach will be among the sculptors 
showing. William Zorach will exhibit 
vestibule doors of Brazilian walnut wood 
which he has designed and carved. 








Metropolitan Museum Adds a Roman Sarcophagus to Its Collection 





ROMAN SARCOPHAG US DEPICTING THE STORY OF SELENE AN 


Courtesy of the Metropolitan Museum of Art 


century A. D. onward sarcophagi were regularly used for the burial of the 
for them a comparetively good preservation. The 


From the second 


Museum has recently purchased this example 


ND ENDYMION 


dead and their position in the tombs insured 
, which is excellently preserved. 
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Buffalo Acquires a Local Sculptor’s Work 


“THE DANCE” 





By CECIL HOWARD 


Courtesy oj the Albright Art Gallery 
This bronze was purchased for the permanent collection of the Buffalo Fine Arts 


Academy, Albright Art Gallery, from the 


recent one-man exhibition of sculpture by 


Cecil Howard, a former student of the School of Fine Arts, Albright Gallery. 














The exhibition of the Royal Amateur 
Arts Society at the house of the 
Countess Bathurst contains so many ex- 
amples of beautiful embroidery carried 
out by men that one begins to wonder 
whether the honors in this directidn will 
not in the future tend to lie with the 
masculine rather than with the feminine 
sex. Major Davenport and Mr. Bow- 
ring Hanbury are two instances of male 
embroideries who not only carry out the 
actual stitchery, but likewise execute the 
designs for it, a combination which of 
course makes for far more unity of re- 
sult than can be expected when the ex- 
ecutant merely works to another’s pat- 


tern. Few women combine the faculty 
for design with executive skill, so that 
they will have to look to their laurels 
if they desire their sex to continue to 
be credited with superiority with the 
needle. 

And as the creation of gowns is al- 
ready in the hands of men, so far as the 
finest models are concerned, perhaps they 
will take to heart the plaint uttered by 
Sir Frank Dicksee, when presiding at 
the opening ceremony of the exhibition, 
to the effect that modern dress renders 
it a matter of the greatest difficulty for 
an artist to paint a portrait that is likely 
to be found acceptable by future genera- 
tions. If a woman does appear beauti- 
ful, it is in spite of her clothes, not be- 
cause of them, and he regretted the 





cays when Gainsborough was enabled lo 
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paint garments of the style of those 
worn by Mrs. Siddons and her contem- 
poraries. But, after,all, the great thing 
is that clothes should suit their wearers, 
not so much from the physical as from 
the psychological point of view, and this 
surely is true of latter-day vogues. They 
should help the portraitist to accentuate 
personality. Sir Frank, however, is a 
conservative person, and for this rea- 
son there is no little apprehension as to 
the lines on which the forthcoming 
Royal Academy will be conducted. As 
president of the R. A. there is small 
likelihood of his giving modernist art 
much of an innings. 

There are so many exhibitions open- 
ing week by week at the various gal- 
leries in the neighborhood of Bond St. 
and St. James’ that one might well fill 
up each day in visiting various shows. 
One of the most interesting is that of 
Mrs. Averil Burleigh’s work at the Fine 
Art Society, very individual in its use 
of fresh color and general grace of 
composition. Another show worth com- 
ment is that at the Bond. Street Gal- 
leries in Clifford St., where Terrick 
Williams is exhibiting a number of char- 
acteristic oils and pastels, in which he 
exploits his skill in twilight tones and 
hazy, cloudy effects. Sir William Orpen, 
that most prolific of all portraitists, 
sends a pencil portrait of George Moore, 
whose somewhat battered cast of 
countenance seems to have a curious at- 
traction for artists, since I remember to 
have seen at different times innumer- 
able portraits of him done in every con- 
ceivable medium. 

What would advanced art exhibi- 
tions do without Walter Sickert? Put 
a few Sickert etchings or paintings 
into any mediocre show and at once 
you bring in a note of distinction 
which raises it onto another level. I 
do not by this mean to imply that the 
Goupil Gallery exhibition is by any 
means otherwise of poor quality, for 
there are many things of merit and 
of interest in 1t besides the Sickerts, 
but there certainly is a subtlety as 
well as a profundity about these that 
one goes far to seek elsewhere. Sick- 
ert never loses his sense of balance 
and of values, and though one may 
occasionally tire to some extent of 
his outlook, one can but admire the 
consistency with which it is ex- 
pressed. Laura Knight continues to 
be obsessed by the tawdry allure of 
“Circus People,” but I must confess 
to a preference for her work when 
she sets herself to capture the light 
and color of the countryside. She is 
not growing more skilled in her treat- 
ment of color and tones as she pro- 
ceeds, and some of her earlier work 
is distinctly superior in this respect 
to much of the later. Eric Gill, who 
I hear has gone to live the life of a 
hermit on a lonely hill in Wales in 
order that he may labor in what he 
calls his “workshop” (he scorns the 
name of “studio” as being too sophis- 
ticated), free from mundane disturb- 
ance, on the other hand advances his 
already well-established reputation by 
everything he does. The simplicity of 
his drawings is one of their greatest 
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charms, for sculpture has taught him 
to economize in detail and to make 
for a certain rigidity of design—to 
excellent eftect. 

Even banks occasionally show a hu- 
mau side to the world. On the sug- 
gestion of the artist, Muirhead Bone, 
the Williams-Deacon’s bank has hung 
the large hall in the new premises in 
Pall Mall with a number of modern 
etchings of London, Randolph 
Schwabe, Ian Strang and his father, 
William Strang, Lumsden and Nevin- 
son being represented as well as Mr. 
Bone himself. No doubt similar in- 
stitutions of the kind will follow suit. 
It is little innovations of this sort that 
serve to extend the artists’ scope and 
market. 

Mr. Percy Macquoid, whose death 
occurred a few days ago, was best 
known as an authority on old furni- 
ture, of which he had amassed con- 
siderable knowledge, though it is said 
that he never actually became a con- 
noisseur of it—the two being per- 
fectly different things. In fact, he 
never really mastered the technicali- 
ties of cabinetmaking, despite the fact 
that on the literary side he had car- 
ried out considerable research work 
in connection with it. His original 
interests lay in the direction of water- 
color drawings and _ black-and-white, 
and he achieved a considerable de- 
gree of success also in designs for the 
stage, especially for the St. James 
Theatre during the management of 
Sir Georges Alexander, and for His 
Majesty’s Theatre under Beerbohm 


Tree. —L. G.-S. 


LYNCHBURG, VA. 


Artists who are now or were formerly 
residents of Lynchburg exhibited paint- 
ings and other works from April 3 to 
10 at the Woman’s Club. Those rep- 
resented were Elizabeth Hunt Barrett, 
Bernhardt Gutman, Margaret Helbig, F. 
L. Gregory, Owen Edmunds, Mary S. 
Diuguid, Walter Crowe, Elizabeth 


Crowe, Virginia Lee Kiser, Sallie L. 
Mahood, Virginia McLaws, Georgia 
Morgan, Janet Worsham, Frances 


Worswick, Maude Smith 
Lillian Lloyd Thayer, Louise 


Frost, Lloyd 
Watson, 
Smith. 

Twenty-five painitngs by contemporary 
artists lent by the Grand Central Gal- 
leries, New York, are on view at Sweet 
Briar College until April 14. 


MUNICH 


When one is confronted occasionally 
with some of the astoundingly fine 
graphic work that is being done now- 
adays on the Continent, one feels his 
habitual American self-assurance a trifle 
shaken, and wonders whether we at 
home are really going to be able to keep 
up the pace, or even whether we are in 
the race at all. 

Such an exhibition as the Graphic 
Gallery of the New Pinakothek here has 
just opened is of the sort that gives an 
American food for thought and specu- 
lation of this order. It is not that we 
cannot show individual plates of equal 
merit, but that such a rich variety of 
personalities is displayed here and that 
the general level is so discouragingly 
high that one is given pause. An artist 
such as Josef Weiss, for example, to 
whom the major honors of the exhibi- 
tion belong, begins where many another 
thorough-going. The most spirited of 
Weiss’ work here is a series of wood- 
cuts illustrating the Apocalypse, though 
another series with motifs drawn from 
the Book of Genesis is almost equally 
fine. The blocks are unusually large 
and the designs conceived in large 
masses, mostly on dark, but with a deli- 
cacy of detail and subtlety of gradation 
in tone that at times is nearer lith- 
ography than woodcut. His debt to El 
Greco is clearest in the flame-like order- 
ing of the figure masses, or in the de- 
tailed rendering of a nude figure, but 
the bold fantasy of the design is the 
artist’s own. 

If it is inspiring to see a young artist 
of disciplined knowledge and flaming 
imagination at work, it is even more 
impressive, if in a different way, to see 
an elder artist bring the full powers of 
his maturer years to bear upon a theme, 
as does Max Slevogt in the incompar- 
ably fine set of etchings depicting the 
Passion shown here. These small but 
powerful plates are throbbing with life 
and with tragic intensity and have a 
certain mellowness and reserve power 
that are of necessity lacking in the more 
melodramatic conceptions of the younger 
men. Two other contemporary German 
masters of the woodcut shown here are 
Peter Trumm and Richard Schiestl. 
Both are more in the stream of tradi- 
tion than Weiss, Trumm with gray 
tones and small loose strokes and a 
marked preference for full, generous 
forms as in much German Renaissance 
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work, and Schiestl with a somewhat 
modernized version of a Gothic black- 
and-white style. Ludwig von Hofmann 
has a broadly handled series of litho- 
raphs illustrating the Eros legend, and 
Richard Dreber some vigorous litho- 
graphic illustrations to Dutch fairy 
tales. One of the most impressive sin- 
gle plates in the whole show is a self- 
portrait by Kathe Kollwitz, which is as 
good as a volume of autobiography in 
the worlds of character it reveals. Some 
finely imaginative etchings by Peter 
Halm complete a show which brings to 
one anew the realization that whatever 
we in America may or may not achieve, 
the graphic arts are here in Munich on 
native soil. —Jean Paul Slusser. 





DRESDEN 


Emil Nolde is shown at the Neue 
Kunst Gallery. The artist has quite 
outdone himself in a series of oils and 
water colors, invested with rich imagi- 
nation, originality and a fine and at the 
time sumptuous color scheme. 

At the Erfurt Gallery is an exhibition 
of works by the Bauhaus artists of 
Weimar. Kandinsky, Feininger, Moholy 
Nagy, Muche, Klee and Schlemmer are 
represented with characteristic works. 
The opening of this display was made 
unusual by the first recital of several 
fugues by Lyonel Feininger, a_well- 
known painter of American origin and 
a member of the Bauhaus. The music 
does not folow the extremist theories 
favored by the painter, but inclines to- 
wards classical instrumentation and a 
pathos kindred to that of Bach. 

At the Richter Gallery engravings by 
Professor E. Erler are shown, which are 
interesting for their pictorial concept 
and clarity of composition. Adrian Lub- 
bers, a Dutch artist, is exhibited at the 
Kish! & Kiihn Gallery. A simplicity of 
form that tends towards a constructive 
manner is the outstanding characteris- 
tic of his works. His portraits are in- 
cisive; his landscapes from Italy give a 
succinct résumé of his impressions. 

Professor Corne'ius Gurlitt, president 
of the Bund Deutscher Architekten, is 
sailing for the States, following an in- 
vitation to visit the exhibition of archi- 
tecture in New York. —F, T. 


PARIS 


An exhibition recently opened in the 
presence of Ambassador Herrick at the 
Galerie Simonson is of the work of two 
young Americans, George Barker and 
George Hill. In their different ways 
they succeed admirably in expressing the 
pleasure they received from motives 
found in their travels. Mr. Parker's 
well-composed sunny landscapes are as 
ful of charm as they are able in their 
rendering. The sunshine and character 
of Spain and the south of France are 
found in fascinating aspects through the 
canvases comprising his showing. Mr. 
Hill’s work contrasts with his friend’s 
in manner and subject. His choice of 
motive is original and delightful, and is 
most striking in the finely executed and 
decorative balcony scenes, in which he 
records intriguing bits of the intimate 
life of one’s neighbors, glimpsed as they 
overflow upon their balconies. 


PITTSBURGH 


C. Valentine Kirby, director of art 
education of the Pennsylvania State 
Department of Public Instruction, will 
be one of the special guest instructors 
at the summer session of Carnegie In- 
stitute this year. Director Kirby will 
be present from June 29 to July 11 to 
give a series of lectures and informal 
talks to students in the teachers’ 
courses in painting and illustration and 
applied art. He will be especially 
identified with the course in public 
school art, which he will lead during 
the two weeks of his visit. 

Paintings by Malcolm Parcell went on 
exhibition at the Gillespie Galleries 
April 6. Portraits, landscapes and fig- 
ures are included. 


TOLEDO 


The eighth annual exhibition of To- 
ledo artists, usually held under the 
auspices of the Toledo Federation of 
Art Societies during April in the To- 
ledo Museum of Art, has been aban- 
doned for 1925 on account of build- 
ing operations at the Museum. 

The exhibition and sale of oil paint- 
ings by Israel Abramofsky recently 
held at the Mohr Galleries was very 
successful in attendance and _ sales. 
The exhibition consisted principally of 


ofsky is arranging to return to France 
to continue painting for two or three 
years. —Frank Sottek. 


CINCINNATI 


A local critic says that Edward Pott- 
hast, a former Cincinnatian, who shows 
paintings at the Drexel Galleries, is “a 
colorist to his finger tips.” Pictures 
that are noted especially are “Play- 
mates,” “The Race,” “Sailing Party,” 
“Far Rockaway,” “Brighton Beach,” 
“Dav hy the Sea Shore” and “Ogun- 
quit. 
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BERLIN 


There has been opened on Unter den 
Linden a unique art gallery. In a sur- 
rounding which provides not only ex- 
cellent exhibition facilities, but has also 
the intimate and lived-in atmosphere of 
a private dwelling, pictures, prints, 
books and divers art objects have been 
put together. The intention of the man- 
ager, Mr. Tiedemann, is to give to the 
art lover a sort of refuge in which 
quietly to enjoy high art. There is 
something of an appeal for all comers: 
engravings and woodcuts by Durer and 
Rembrandt first meet the eye; then 
there are English color prints, French 
impressionistic paintings, old books, in- 
cunabula, parchments, early Spanish 
prints, and manuscripts. Of the first 
rank is also a collection of 500 early 
Japanese color prints in excellent preser- 
vation. 

The show rooms of Wertheim’s an- 
tiquity department contain a number of 
unusually beautiful objects. Especially 
remarkable is a Gobelins set of eight 
pieces, woven about the year 1700 at 
Brussels and signed Auwerc. The ex- 
cellent preservation, the beautiful colors 
and large dimensions of these weavings 
(the center part is 140 by 202 inches) 
make them appropriate to give magnifi- 
cence and splendor to an interior. Rep- 
resented are scenes from Greek mythol- 
ogy. A Gobelins of 1540, representing 
two ostriches in a landscape, is also an 
item of great rarity. Several pieces of 
old furniture are of the first rank: cup- 
boards dating of the XVIIth century 
from the north of Germany, English 
furniture of the XVIIIth century, and 
an Italian Renaissance cupboard are es- 
pially noteworthy. A few select can- 
vases adorn these highly artistic in- 
teriors. 

A collection of pictures of a kind 
which is seldom seen in large numbers 
are exhibited at the Gurlitt Gallery. In 
the XVIth and XVIIth centuries a group 
of Dutch painters were strongly in- 
fluenced by Italian art; this blend be- 
tween Southern and Northern style pro- 
duced what has been called “Manner- 
ism.” The bad sense which adhered to 
this designation has vanished in our 
epoch and a growing understanding of 
the peculiar conception and execution of 
this period make these paintings very 
enjoyable for the modern beholder. A 
large canvas entitled “Deluge” by A. 
Bloemaert (1564-1657) is a very inter- 
esting representation. H. Golthius, Pour- 
bus, Franz Floris are shown in notable 
examples. By Sprangher is a “Caritas” 
of great beauty and dignity, and a 
“Flora” by A. Janssens is charming and 
lovely. 

Mr. Bottenwieser of the galleries in 
Berlin and Frankfort-on-Main, who is 
back in Berlin from a three and a half 
months’ sojourn in the States, expressed 
his unlimited admiration for America. 
Especially in the field of art a great 
advance is to be noticed, he says. The 
general appreciation and widespread in- 
terest are a revelation to the European 
visitor. 

Professor G. Walter Rossner, teacher 
at the art and crafts school in Berlin, 
has left for Milan to install the German 
department at the art and crafts exhi- 
bition to be held from May to October 


in Milan. —F, T. 
DENVER 
Enrico Licari has received a com- 
mission from Mrs. Verner Z. Reed, 


Jr., to do a portrait bust of Verner 
Z. Reed III. Mr. Licari has obtained 
a temporary studio in Chappell House, 
the work of remodeling the rear of 
the house for the art gallery having 
deprived him of his permanent studio 
for a time. 

The anatomy class established by 
the Chappell School of Art to enable 
its students to study anatomy under 
Dr. Ivy Hallin, a member of the Uni- 
versity of Colorado medical faculty, 
proved a pronounced success at its 
first session, when more than fifty 
persons attended. The classes are 
held every Wednesday afternoon at 
the Colorado General Hospital. 

Chappell House displays paintings 
by E. Richardson Cherry, founder of 
the Denver Artists’ Club, which be- 
came the Denver Art Museum. There 
is also an exhibition of the “nature 
art” of Mrs. Roscoe K. Stockton. 

At the Public Library is an ex- 
hibit of the Gavarni lithographs re- 
cently acquired by the Museum for 
its permanent collection. 


DAVENPORT, IA. 


Davenport’s municipal art gallery, 


1€ € ‘ |made possible through the offer by 
paintings done in France. Mr. Abram- | 


C. A. Ficke of his collection of more 
than 300 paintings, came a step nearer 
reality with the meeting of the newly 
appointed board of trustees, who gath- 
ered at the residence of Mr. and Mrs. 
Ficke and named officers and selected 
committees to serve at once. The 
board voted to ask Robert B. Harshe, 
director of the Art Institute of Chi- 
cago, to come here to look over the 
tentative plans for remodeling the 
armory and to give such suggestions 
as will be valuable to the board in the 
working out of arrangements, Dr. A. 
L. Hageboeck was chosen president 
of the board. 


BOSTON 


Sostonians are reminded of Ed- 
mund Tarbell’s great service to Bos- 
ton art by his showing of his hand- 
some and penetrating portrait of 


Robert Grant, Boston jurist and 
novelist, at the gallery of Doll & 
Richards. New etchings and dry 


points by W. H. W. 
at this gallery. 

The fortnight’s special exhibition at 
the Guild of Boston Artists is pro- 
vided by Burtis Baker, who has been 
teaching at the Corcoran School of 
Art for the past year. This painter 
has long been known in Boston as a 
skilful and original portrait artist, one 
of Joseph De Camp’s brilliant pupils. 

At a Boston Art Club luncheon re- 
cently, Edward W. Forbes, director of 
the Fogg Museum of Art, discussed 
informally certain technical problems 
of the painter. 

The Pottery Workshop has ar- 
ranged a handsome display by its 
members at the Copley Gallery. 

An exhibition of the work of artists 
of Milton is at the Milton Public 
Library. 

John S. Sargent, who has been ex- 
pected back in Boston for some time 
to resume his work on the Museum 
of Fine Arts decorations, is reported 
to have been one of the guests at the 
Hotel Somerset dinner to Amy Low- 
ell, tendered in honor of the publica- 
tion of her two-volume work on 
Keats. The work of preparing the 
spaces to receive the decorations has 
been going on for months. The in- 
stallation, as usual, will be under Mr. 
Sargent’s supervision. It is thought 
that the decorations will not be ready 
for the public gaze until next autumn. 
The April Bulletin of the Museum of 
Kine Arts contains a justly warm 
tribute to Dr. Arthur Fairbanks, di- 
rector 6f the museum from May, 1907, 
to January, 1925. 

The annual exhibition of small 
paintings by New England artists is 
on view at the Boston Art Club. The 
Schneider prize for the best individual 
picture has been awarded to Jane 
Houston Kilham for a still life. This 
show is proving even more popular 
than the one of last year, with its op- 
portunity to obtain at a small price a 
canvas representative of the best an 
artist has to give when in the spon- 
taneous mood. Sales have been heavy, 
judging from the many “sold” labels to 
be seen at a glance. 

This is a Brangwyn year in Bos- 
ton. Two large exhibitions of his 
etchings are now on, one in the Rob- 
ert C. Vose Galleries and the other 
in the Casson Galleries. 

The Weavers’ Guild of the Society 
for Arts and Crafts is holding an ex- 
hibition and sale of members’ work 
at the rooms of the society. 

During April there is being held a 
comprehensive exhibition of the water 
colors of George H. Hallowell at the 
Boston City Club. 

Miss Elizabeth Keith’s wood block 
prints are on exhibition at the Book- 
shop for Boys and Girls, Women’s 
Educational and Industrial Union, 270 
Boylston St. Miss Keith is now in 
this country on her return journey to 
England, having lived for the past 
nine years in China, Japan, Korea and 
the Philippines. The subjects of her 
work are to be found in the colorful 
Oriental life with which she has been 
in contact. She has produced a won- 
derful gallery of Far Eastern types 
which are rapidly disappearing. 

—FE. C. Sherburne. 
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MILCH GALLERIES 


EXHIBITION of PAINTINGS by 


JONAS LIE 


April 13th- May 2nd inclusive 


108 West 57th St. 
NEW YORK 

















N. E. MONTROSS 
Works of Art 
MONTROSS GALLERY 


26 EAST 56th ST. NEW YORK 























WASHINGTON 


The pictures by Anders Zorn and 
Maurice Fromkes, now at the Cor- 
coran Gallery, have been shown and 
reviewed repeatedly in other cities, 
and there is no need for their being 
reviewed again for THe Art News. 
Also at the Corcoran are the works by 
the Baroness Maydell. An exquisite 
delicacy and attention to minute de- 
tail, not usually associated with sil- 
houettes, pervade these works. Her 
excellent studies in portraiture are 
enhanced by the beautiful rendering 
of soft, filmy materials and the furs. 
All these have been conjured out of 
black paper with the aid of scissors. 

The President and a few others 
have just had a private viewing of 
George Inness, Jr.’s, symbolic paint- 
ing entitled “The Only Hope,” in the 
board room of the Corcoran Gallery. 
This painting was completed less than 
a year ago, and has been shown at 
Tarpon Springs, Fla. 

Ulric S. J. Dunbar, Washington 
sculptor, gave a tea at his studio, 1517 
H St., last Sunday afternoon. 

At the Arts Club is a group of small 
paintings by four Baltimore artists, 
also oils by Marguerite C. Munn. 

—Ralph C. Smith. 
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The PENNSYLVANIA ACADEMY of 
The Oldest! The FINE ARTS 


Art School —— 
SUMMER SCHOOL 










in America 





at Chester Springs, Chester County. Pa. 
INSTRUCTORS: 
Painting: Daniel Garber, JosephT.Pearson,Jr., 
Robert Spencer; Illustration: George Harding; 
Sculpture: Albert Laessle. 





Open air instruction. Drawing, Painting, Illustration, 
Sculpture (modeling from farm animals’. High, rolling 
land. Beautiful and historic scenery. Tennis courts, swim- 
ming pool, croquet grounds, etc. Board (including tuition) 
fifteen dollars per week and upwards. No student will be ac- 
cepted for less than two weeks. Limited student list. Send 
for circular. Reference required. 


Resident Manager, D. Roy Miller 
Box C, Chester Springs, Chester Co., Pa. 











Grand Central School of Art 


Grand Central Terminal Building 


New York 


SUMMER CLASSES 
) INNEW YORK CITY 
From June rst to Sept. rst 
Life Drawing, Painting, Illustra- 
tion, Decorative Design and 
Costume Design 
SUMMER CLASS OUT OF DOORS 
ON THE SEASHORE 
AT POINT PLEASANT, NEW JERSEY 
July rst to September 30th 
Catalogs and enrollment blanks will be mailed 
on application. Address, Secretary 
GRAND CENTRAL SCHOOL OF ART 


Take elevator track 23 from rotunda 
Telephone: Murrayhill 5464 

















AUCTION XXXIX May 11th-13th, 1925 


Engraving, Etchings 
Woodcuts 


By the Old Masters of the 15th-18th Century 


Many Prints by 


DURER OSTADE TIEPOLO 
CALLOT REMBRANDT 
LEYDEN PIRANESI, Ete. 


The richly illustrated catalog will come 
out in April 
HOLLSTEIN & PUPPEL 


Berlin W. 15 Meinekestrasse 19 




















ALBERT du VANNES 
Paintings 

by American and Foreign Artists 
Old Portraits 

39 East 57th St., New York City 











The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 














Natchitoches Art Colony 


Fifth Summer Season 


June 5th to July 8th 


WILL H. STEVENS, Instructor 


Classes in landscape paintings and compo- 
sition. Old town on the winding Cane 
River in the hills of North Louisiana. 
Excellent climate. Comfortable accommo- 
dations. Artists are also invited to paint 
independently. Studios are available at any 
time during the year. 


Irma Sompayrac - Gladys Breazeal 
NATCHITOCHES, LOUISIANA 























F. KLEINBERGER 
CALLERIES 


Inc. 
725 Fifth Avenue 
NEW YORK 


9 Rue de 1’Echelle 
PARIS 


ANCIENT PAINTINGS 


SPECIALTY PRIMITIVES _ 
of all Schools 


and 


OLD DUTCH MASTERS 




















P. JACKSON HIGGS 


Works of Art 
11 East 54th St., New York 
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Old English Furniture 
Old English Pottery 
Old English Glass 

Old English Silver 

1 Old English Pewter 
Original Examples 





New York, 10, 12 E. 45th Street 
London, W. 217 Piccadilly 






































JOSEPH BRUMMER 
* Classical, Oriental, Mediaeval 


WORKS OF ART 


27 East Fifty-seventh St., New York 
203 bis Bd. St. Germain, Paris 
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Early C hinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pettery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-W atson &§ Co.™* 


44 East 57th Street New York 
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Dikran G. Kelekian 


Works of 
Art 


709 Fif h Avenue, New York | 


Opposite American Mission. Cairo 
2 Place Vendome, Paris 
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CHICAGO 


The Chicago Society of Artists’ sec- 
ond annual exhibition is now at the 
height of its interest. It opened at 
Marshall Field & Company’s Galleries 
the same day that the Association of 
Painters and Sculptors had their first 
show at Carson Pirie Scott & Com- 
pany’s. Visitors roved from one to an- 
other and tasted at both ceremonial cups 
of tea. While the Chicago Society is 
the senior organization, two years ago 
the majority of the “arrived” seniors 
resigned to form the more conservative 
group to uphold standards of taste and 
academic technique. Thus the younger 
painters of radical tendencies have a 
chance in the Chicago Society of Artists 
where the jury is liberal. The conserv- 
ative three or four of the fourteen 
jurors were hopelessly in the minority. 
The officers of this year are: President, 
Carl Hoeckner; vice president, Agnes 
Squire Potter; secretary, Charles Ed- 
ward Mullin, and treasurer, C. Lynn 
Coy. The jury, including the president 
and secretary, are Leon Roecker, 
Alfred Guergens, Frederick Fursman, 
Edgar Rupprecht, Torey Ross, Minne 
Harms Neebe, Laura Van Peppelendam, 
Beatrice Levy and* Gordon St. Clair, 
painters, and Emil Zettler, Richard Bock 
and C. Lynn Coy, sculptors. The exhi- 
bition committee was aided by Rudolph 
Weisenborn, president of the No Jury 
Society; Torey Ross, Miss Potter and 
Mr. Mullin. 

The 137 works by sixty-one painters 
fill Marshall Field & Company’s hand- 
some galleries. The society hung its 
own works, and following the condi- 
tions there are the shortcomings of a 
No-Jury exhibition in which the over- 
powering eccentric canvas dominates a 
wall, driving to the backgrounds less 
assertive works of taste. The foreword 
to the catalogue reminds the reader that 
the Chicago Society of Artists is the 
oldest and largest body of professional 
artists in Chicago, nearly all of whom 
are natives, with some in the ranks en- 
joying a national reputation and others 
an international. 

Of the sculptors, Emil Zettler has won 
honors. Richard Bock and Fred M. 
Torrey exhibit at the Art Institute. 
Magda Heuermann, miniature painter, 
shows her portrait of the late Albert 
Roullier and Mrs. M. von Frantzius. Al- 
fred Juergens, an original member of 
the organization, has a group of well- 
considered landscapes. Beatrice S. Levy, 
Helen West Heller, A. F. Kleiminger, 
Edith Hammond, Josephine Reichmann, 
Jessie Benton Evans, John Carl Doem- 
ling, Thomas Hall, C. A. McKee, 
Charles M. Lesaar, Torey Ross, Carl E. 
Wallen, Hermine Stellar, Elizabeth Tell- 
ing and Laura Stoddard are among the 
exhibitors. Others are Gordon Saint 
Clair, Emil Armin, Anthony Angarola, 
Charles Biesel, Louis Alexander Neebe, 
Minnie Harms Neebe, Agnes Squire 
Potter, Isobel MacKinnon Rupprecht, 
Gregory Orloff, Constantin Pougialis, 
Gregory Prusheck, Hermine J. Stellar, 
N. P. Steinberg, Marvin Thompson, Rob- 
ert R. Weisman, Mrs. Blanche C. Shiells, 
Mrs. B. Hermont Schnee, J. R. Perry, 
Louise Perrett, V. M. S. Hannell, Sara 
Kolb Danner, Bert R. Elliott, Gustaf 
Dakstrom, C. Lynn Coy, Emile J. Gru- 
mieau, Frank R. Mumpal, Vladimir R. 
Janowicz, William J. Krullaars, Anna 
Laufer Ritman, Charles Schroeder and 
Alvin G. Stupe. 

Purchasers do not seem to be lacking, 
as the “Sold” card is on a number of 

The Association of Chicago Paint- 
ers and Sculptors opened its first an- 
nual exhibition at the Carson Pirie 
Scott & Company Galleries March 31. 
The event was distinguished by a bril- 
liant social gathering. Mrs. Robert 
B. Harshe, wife of the director of the 
Art Institute, trustees of the Art In- 
stitute and their wives, and directors 
of the Municipal Art League were 
among the guests. There are thirty- 
eight exhibitors. Portraits are shown 
by Oskar Gross and Antonin Sterba. 
“A Granada Gipsy” is by Anna Lynch. 
Among other noteworthy pictures are 
Oliver Dennett Grover’s “Going to 
the Sun Mountain, Glacier Park,” and 
landscapes by Charles W. Dahlgreen, 
Rudolph Ingerle, Carl R. Krafft, Frank 
C. Peyraud, Karl A. Buehr, Arvid Ny- 
holm, Frank V. Dudley, Walter Sar- 
gent, Ellsworth Young, James Top- 
ping, Edward T. Grigware, Allen E. 
Philbrick, John F. Stacey, Holger W. 
Jensen, William Clussman, John A. 
Spelman, James Topping, Lucy Hart- 
rath, J. Allen St. John, Albert H. 
Krehbiel, John P. Phillips and Louis 
O. Griffith. J. Jeffrey Grant presents 
“Industry,” Irma Roen, a number of 
colorful canvases from abroad; Fred- 
eric Tellander, a marine from Sicily; 
Ethel L. Coe, two paintings from Al- 
giers; Indiana Gyberson, studio in- 
teriors with figures. Marie E. Blanke 
sends “A Dutch Garden; Pauline Pal- 
mer, “In a Garden” with a figure; E 
Martin Hennings, “Cloud Shadows” 
and “Aspen Tall and Slender”; Eu- 
genie F, Glaman, two landscapes, one 
with sheep. 

_ The painters of still life, Anna L. 
Stacey, Gerald Frank and Frederick 
Victor Poole, are more than usually 
successful in their paintings of flow- 
ers, Oriental pottery, and textiles. 

—Lena M. McCauley. 


SAN FRANCISCO 


The annual of the artist members of 
the Bohemian Club has made a much 
better impression than any of recent 
years. In spite of the presence of sev- 
eral canvases of extreme tendencies, the 
show is a conservative one. Even those 
members who have of recent years 
strayed from traditional paths are back 
in the fold. Few of the landscapes fall 


below standard—this is a non-jury 
show—and several of them rise to 
heights of no little interest. Among 


these is Gustav Liljestrom’s “Navajo 
Land,” while his “Enchanted Mesa” and 
“Temple of Zoroaster” convey in ex- 
traordinary measure the mystery and 
charm of the Southwest. 

James G. Swinnerton hangs a canvas 
radically different from the desert paint- 
ings which have represented him in for- 
mer shows. Typical of a Northern Cal- 
ifornia spring, the painting glows with 
cool sunlight which streams against the 
trunks of tall eucalyptus. Matteo San- 
dona, Spencer Macky, Arthur Cahill and 
Alfred Ray Burrell show distinctive por- 
traits in various mediums. Burrell has 
hitherto confined himself to landscape 
and seascape; it would seem that in 
portraiture he has found himself. 

Others exhibiting are Homer Ansley, 
Arthur Beckwith, A. W. Best, H. B. 
Blatchly, Ray Boynton, Ferdinand Burg- 
dorff, Harry Stuart Fonda, John M. 
Gamble, John Emmett Gerrity, Charles 
H. Grant, Percy Gray, Herman G. Herk- 
omer, Clark Hobart, Chris Jorgensen, 
Lucian Labaudt, L. P. Latimer, Perham 
W. Nahl, Smith O’Brien, Frank M. Peb- 
bles, Gottardo Piazzoni, Lee F. Ran- 
dolph, C. D. Robinson, Harry W. Sea- 
well, Will Sparks, John A. Stanton, 
Francis Todhunter, Frank Van Sloun, 
Theodore Wores and M. Earl Cum- 
mings. 

A collection of Japanese prints rep- 
resenting the finest period of the art oc- 
cupy the walls of the gallery of Vickery, 
Atkins & Torrey. 

Exhibits of Ultra-Modernism are be- 
coming infrequent, even in this city, 
which has been its Western stronghold. 
At the Galerie des Beaux Arts, how- 
ever, Robert B. Howard and Amos W. 
Engle have been showing some two- 
score paintings which would not indi- 
cate that there was the least weakening 
on the part of these artists in their be- 
lief in the radical. Engle does show 
two canvases which approach sanity and 
in which his real talent is manifest. 
“Chinese New Year’s” is a street scene, 
richly colored, full of life and move- 
ment, while his “Wind-blown Rain,” in 
spite of over-influence from the Jap- 
anese, has charm and virility. 

At the Gump Galleries the exhibit of 
paintings by Constance Peters has given 
way to.a showing of the original water 
colors and new prints by Bertha Lum, 
the largest collection yet shown. Mrs. 
Lum succeeds in producing in her prints 
the translucence which only the patient 
printing processes of the Oriental can 
attain. Her line work, while influenced 
by the art of the Orient, is in no sense 
imitative. 

Later in the month the galleries will 
hold a showing of etchings and water 
colors by Joseph Pennell and Childe 
Hassam. —Harry Noyes Pratt. 


McALESTER, OKLA. 


Paintings by William P. Silva were 
shown at the Y. W. C. A. rooms for 
two weeks by the American Federa- 
tion of Arts. 





LOS ANGELES 


Los Angeles Museum of History, 
Science and Art planned an innovation 
for the selection of exhibits in the sixth 
annual exhibition of the Painters and 
Sculptors of Southern California. The 
jury of selection was divided into three 
groups, a conservative, one leaning to- 
ward extreme modern work, and a neu- 
tral group without definite affiliations 
either way. There was, of course, the 
usual and natural rebellion over being 
“labeled,” but since the purpose of the 
new plan was obviously an effort toward 
fairness, the difficulties have been pleas- 
antly adjusted. The juries were elected 
by separate vote of the exhibiting artists, 
the result being as follows: William 
Wendt, Hanson Puthuff and Carl Oscar 
Borg; MacDonald Wright, Vernon Hun- 
ter and Henri De Kruif; Edouard A. 
Vysekal, E. Roscoe Shrader and Clar- 
ence Hinkle. The jury for sculpture was 
composed of Julia Bracken Wendt, Maud 
Daggett and Casper Gruenfeld; for 
miniature, Ella Shepherd Bush, Laura M. 
D. Mitchell and Gertrude Little. The 
exhibition opened with a public recep- 
tion for the exhibiting artists, and will 
continue through April. The prizes will 
be awarded next week. 

The March monthly meeting of the 
California Art Club was also the an- 
nual clection for the coming year. Ros- 
coe Shradez was made president; Edou- 
ard Vysekal, vice president; Fletcher 
Ford, a business man and associate mem- 
ber, second vice president; Ralph 
Holmes, corresponding secretary; Mary 
Everett, recording secretary; Leland 
Curtis, treasurcr. The jury for paint- 
ing, which will act for the fall exhibi- 
tion at Los Angeles Museum, is com- 
posed of Mabel Alvarez, Hanson Put- 
huff, Carl Oscar Borg, Jack Wilkinson 
Smith, Alson Clark, John Rich, William 
Wendt, Ralph Holmes and Clarence 
Hinkle; alternates, Luvena Vysekal, 
Dana Bartlett and J. Duncan Gleason; 
for sculpture, Julia Bracken Wendt, 
Casper Gruenfeld and Harold Swartz. 

Cannell & Chaffin are showing pic- 
tures by Eastern artists. “The Old 
Mill” by Daniel Garber is the outstand- 
ing canvas. Other exhibitors are George 
Eimer Browne, Charles Warren Eaton, 
Glen Newell, Edward Potthast, Mary 
Gray, Frank ‘Tenney Johnson and 
Thomas Hunt. Pictures by William 
Ritschel, Edgar Payne and Bernard de 
Hoog are included. In another gallery 
the annual exhibition of Chauncey Ryder 
is on view, fifteen canvases, with etch- 
ings by him in the print room. 

The Stendahl Galleries are exhibiting 
forty canvases by Colin Campbell 
Cooper. They are all Spanish subjects, 
street scenes and market places, with 
special stress on the architectural as- 
pects of the great Spanish cathedrals. 

Arthur Hazard and Clyde Forsythe 
are exhibiting at the Biltmore Salon. 
Hazard’s portraits include those of Mrs. 
Charles Hervey, Miss Catherine Milliard 
and Mrs. Arthur Hazard witb charm- 
ing pictures of two little boys, his own 
son and “Jackie Bowen.” Forsythe’s 
pictures are of the desert, its sunlight 
and twilight, its mountains and its hills 
sf clouds. 

Recent California landscapes by Han- 
son Puthuff are shown at the Southby 
Art Salon. 

Landscapes of the Palomar Mountain 
region by George D. Otis are exhibited 
at Barker Brothers’ Gallery. 

Large murals of the Forum Theatre 
were exhibited by Christian Von Schnei- 





dau. A special exhibition of his por- 
traits is shown in the foyer. 

Grace Nicholson’s new Oriental shop 
in Pasadena is showing Indian pictures 
by J. H. Sharp and hand-wrought silver 
by George Jensen. 

Block prints by May and Frances 
Gearhart are at the Friday Morning 
Club. 

A. Phimister Proctor’s group com- 
memorating the pioneer woman has been 
sent to New York to be enlarged to 
heroic size and cast in bronze. It is 
called “The Pioneer Mother” and is the 
= of Howard Vanderslice to Kansas 

ity. 

“Window by the Sea” by William V. 
Cahill, the picture which received the 
Isidor prize of the Salmagundi Club, 
was included in the recent memorial ex- 
hibition held at Cannell & Chaffin’s. The 
small landscapes of the collection were 
specially fine. —Elizabeth Bingham. 


BERKELEY 

In the west gallery of the League of 
Fine Arts, Laurence Ongman, a young 
San Francisco artist, is exhibiting forty- 
two canvases. Many of the pictures are 
sketches of Humboldt County, Califor- 
nia. An exceptionally fine painting done 
in ultra-modern style is “A Tower of 
Mammon.” 

In the east gallery has just been 
opened a very interesting exhibition of 
work by Hanson Puthuff, who makes 
nature live in his pictures. There are 
eighteen large canvases, two of which 
are loaned from the collection of Mrs. 
H. D. Roper. Outstanding among the 
canvases are “Transient Shadows,’ 
“Desert Mountain” and “Morning Time.” 

Under the auspices of the All Arts 
Club a group of paintings by well-known 
artists is being exhibited at the North- 
brae Community Church. The artists 
represented are Laura Adams Armer, 
De Neale Morgan, Frederick S. Lamb, 
Maynard Dixon, Alice Best, Arthur Best, 
William S. Rice, Ray Boynton, Eugen 
Neuhaus, Guest Wickson, Calthea Vivian, 
Edward Walker, Sarah Parks, Jules 
Meresfelder and Celcia Seymour. The 
club is sponsoring a series of lectures 
by Mrs. Jessie Fremont Herring, cura- 
tor of the League of Fine Arts. The 
proceeds of the lectures will be used by 
the club to buy paintings by these ar- 
tists. One picture by Eugen Neuhaus, 
head of the art department of the Uni- 
versity of California and president of 
the League of Fine Arts, has already 
been purchased. 

At the Twentieth Century Club, Con- 
stance A. Meeks is showing a large col- 
lection of pencil drawings. These are 
done on soft Japanese paper, and the 
colored pencil drawings have the ap- 
pearance of pastels. There are a few 
pen-and-ink sketches on thin Chinese 
writing paper. There are views from 
Nantucket, Princeton, Boston, Salem, 
New York, Rothenburg, Dresden, Ab- 
ingdon-on-Thames, and Brittany. 

Jennie V. Cannon has made her studio 
into a very successful exhibition gal- 
lery for her new sketches of New Mex- 
ico, Arizona and California. Mrs. Can- 
non has many beautiful pictures of the 
desert country. —Nita C. Pratt. 


DETROIT 


Dr. W. R. Valentiner, director, 
spoke at the Institute of Arts Tues- 
day evening on “The Late Years of 
Michelangelo.” 











ognized as one of the great 

art magazines of the world. 
In America it stands alone. Its 
value to those interested in art 
increases month by month, for 
each issue contains articles 
which, apart from the beauty 
of the illustrations, are worthy 
of place in the finest reference 
library. In the April number 
one of the most interesting 
articles is an essay, “On Pic- 
tures and Music,” by Arnold 
Bennett, the English novelist 
and essayist. There are also a 
critical review of Zuloaga’s 
recent exhibition which took 
New York and Boston by 
storm, a splendid study of “The 
Sculptural Portrait” by Walter 
Agard and other important 
criticisms of English, French, 
Spanish and Finnish art. Dur- 
ing the year the great art ex- 
pressions of the world will be 
presented for consideration. 
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HE Art News is the only 

newspaper of its kind. 

During the season it re- 
ports, every week, all important 
sales and auctions of works of 
art, furniture, tapestries, etc. It 
advises its readers of forth- 
coming exhibitions and sales all 
over the world, of additions 
made to museum and private 
collections and keeps them in- 
formed of the current prices 
for the great variety of things 
which collectors prize. It main- 
tains regular correspondence 
with American cities and for- 
eign art centres. There is no 
way of keeping in touch with 
events of peculiar interest to 
art lovers so convenient as 
regular reading of THe Art 
News. And in addition to its 
text matter, it contains each 
week many reproductions of 
works of art. It is the perfect 
supplement to INTERNATIONAL 
Srup!o. 
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E solicit the dispersal of col- 
lections or individual art works 
from owners and estates any- 
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CENTRE OF THE WORLD 
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If you are in the market for art or 
artistic furnishings we invite you 
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BALTIMORE 


_ The “Six and One” artists are show- 
ing in the main gallery of the Mary- 
land Institute portraits, landscapes, 
still life and flowers. In addition to 
the paintings there are many sketches. 
rhe painters are Alice Worthington 
Ball, Josephine G. Cochrane, Ruth 
Anderson, Mary Kremelberg Gibson, 
Camelia Whitehurst, Maude Drein 
sryant and Marie DeFord Keller, 

The exhibition of fifty miniatures 
by the Baltimore Water Color Club 
at the Museum has assembled work 
by a number of out-of-town artists 
as well as local painters in this deli- 
cate type of portraiture and decora- 
tive painting. Margaret Foote Haw- 
ley, of New York City, won the Char- 
lotte Ritchie Smith memorial prize of 
$50, given by Miss Sidney Morison 
for a portrait of Mrs. Sawtelle. Two 
miniatures, one painted by Sue Buck- 
ingham Moulton, entitled “Little 
Japan,” and the other a still life by 
Mary R. Henwood, both Philadelphia 
artists, have been sold. 

Louise West is exhibiting a collec- 
tion of seventeen paintings at the Col- 
lege Club, 821 North Charles St. 

The Museum of Art will open, on 
April 13, a representative textile ex- 
hibition. Dr. R. M. Riefstahl, lec- 
turer at the New York University on 
woven and printed textiles, will speak 
at the opening and the following 
morning will address the art commit- 
tee of the Maryland Federation of 
Women’s Clubs, which will meet at 
the Museum, : 


BUFFALO 

In Galleries XII and XIII of the 
Albright Art Gallery a collection of 
French color etchings and aquatints 
is on view. The collection is brought 
here by M. Georges Plasse, who 
brought over a similar exhibition from 
France a year ago. On Sunday, April 
5, M. Plasse gave a talk on the ex- 
hibition and explained the problems 
of color etching, which involves quite 
a different process from ordinary 
etching. The collection will be on 
view until April 15. 





Statement of the Ownership, Management, 
Etc., required by the Act of Congress of Au- 
gust 24, 1912, of THE ART NEWS, published 
weekly from October 15, 1924, to the last of 
June, monthly during July, August and Sep- 
tember, at New York, N. Y., for April 1, 1925. 

State of New York, County of New York: 

: Before me, a Notary Public in and for the 
State and County aforesaid, personally ap- 
peared Samuel W. Frankel, who having been 
duly sworn according to law, deposes and says 
that he is the Business Manager of THE 
ART NEWS and that the following is, to the 
best of his knowledge and belief, a true state- 
ment of the ownership, management, etc., of 
the aforesaid publication for the dates shown 
in the above caption, required by the Act of 
August 12, 1912, embodied in Section 443, 
Posial Laws and Regulations, to wit: 

1. That the names and addresses of the pub- 
lisher, editor and business manager are: 
Publisher: AMERICAN ART NEWS CO., 
Inc., 49 West 45th Street, N. Y. C.; Editor, 
Peyton Boswell, 49 West 45th St., N. Y. C.; 
Managing Editor, none; Business Manager, 
S. W. Frankel, 49 West 45th St., N. Y. C. 

2. That the owners are: American Art News 
Co., Inc., 49 West 45th Street, N. Y. C.; 
Peyton Boswell, 49 West 45th Street, N. Y. C.; 
S. W. Frankel, 49 West 45th Street, N. Y. C. 

3. That the known bondholders, mortgagees, 
and other security holders owning or holding 
1 per cent. or more of total amount of bonds, 
mortgages, or other securities are: None. | 

4. That the two paragraphs next above, giv- 
ing the names of the owners, stockholders, and 
security holders, if any, contain not only the 
list of stockholders and security holders, as 
they appear upon the books of the company, 
but also, in cases where the stockholders or 
security holders appear upon the books of the 
company as trustee or in any other fiduciary 
relation, the name of the person or corpora- 
tion for whom such trustee is acting, is given; 
also that the said two paragraphs contain state- 
ments embracing affiant’s full knowledge and 
belief as to the circumstances and conditions 
under which stockholders and security holders 
who do not appear upon the books of the com- 
pany as trustees, hold stock and securities in a 
capacity other than that of a bona fide owner; 
and this affiant has no reason to believe that 
any person, association, or corporation has any 
interest direct or indirect in the said stock, 
bonds or other securities than as so stated by 
him. SAMUEL W. FRANKEL, 

Business Manager. 

Sworn to and subscribed before me this 18th 
F March, 1925. 

Abia G. A. POETSCHKE, 
Notary Public, 
ueens County. 














commission expires eens 30, 1926. 
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doubtless better as an example of the 
master than a colored print, but fall 
quite flat in the esthetic stimulation in- 
spired by the originals. Great crowds 
have been visiting the galleries, and the 
Sefiores Pino, Pefia and Torre are al- 
ways on hand to explain the collection 
courteously and patiently in Spanish, 
French, or English. 

The Business Men’s Art Club has 
been successfully organized with a char- 
ter membership of thirty-two men rang- 
ing in occupation from brokers to man- 
ufacturers. One man, retired from 
business, told how he took up painting 
and had succeeded in selling his works. 
The object of the club is to enable those 
who have always wanted to pursue art 
to do so intelligently in their leisure 
time. While it may not develop any 





great masters, it will develop an intel- 
ligent interest in the fine arts and lay 
the nucleus for what America needs so 
badly—namely, a good art public. The 
age limit of 30 adopted by a similar or- 
ganization in Chicago was protested and 
The committee to draft 
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the constitution is composed of Major 
Joseph A. Steinmetz, chairman; R. E. 








Bishop, Archer Dean, Dr. David Good- 
fried, P. G. Watmough, Jr., and Colonel 
Samuel Price Whetherill, Jr. 

On Friday evening, April 17, the 
students and faculty of the School of 
Fine Arts of the University are to 
give a Theban pageant. There will 
be about 500 participants. There will 
be depicted “the return of Rameses 
II, King of Egypt, representing the 
most magnificent period of the coun- 
try, after his triumphant conquests in 
Syria, Palestine and Arabia, to the 
great city of Thebes.” To the guests 
will be presented the sight of the 
court of honor before the beautiful 
temple of Amon-Ra, named after the 
sun god of Egypt. 

—Edward Longstreth. 














NEW YORK EXHIBITION CALENDAR | 














Ainslie Galleries, 677 Fifth Ave.—Exhibitions 
by Birge Harrison, C. J. Stevens, Marni A. 
Davis and Helen Sturtevant, to April 15; 
paintings by Yarnall Abbott, and Channing 
Cabot, April 16-30. 

Anderson Galleries, Park Ave. and 59th St.— 
Fourth international etching exhibition under 
the auspices of the Brooklyn Society of 
Etchers, and drawings of the future city by 
Hugh Ferris, beginning April 13. : 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign ‘paintings. : 

Art Center, 65-67 East 56th St.—Exhibition of 
painting, sculpture and decorative arts by the 
Art Alliance; to April 22; paintings by 
Yoshio Markino, to April 21. 

Art Students’ League, 215 West 57th St.—Ex- 
hibition by students, to April 7. ae 
Babcock Galleries, 19 East 49th St.—Paintings 
by Douglass Fraser, April 13-25; paintings 

by James Scott, April 13-25. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 

Brooklyn Museum, Eastern Parkway.—Collec- 
tion of modern British prints, to April 30; 
water colors of the Life of Christ by James 
Tissot; annual water color exhibition, be- 
ginning April 15; paintings by Dorothea A. 
Dreier and Count Louis Sparre, beginning 
April 15. 

D. B. Butler & Co., 116 East 57th St.—Old 
marine prints, to April 1. 77 
Daniel Gallery, 600 Madison Ave.—Paintings 
by Niles Spencer. . 
Dudensing Galleries, 45 West 44th St.—Exhi- 
bition of most recent paintings by Joseph 
Ste‘la, to April 25. 
Durand-Ruel Galleries, 12 East 57th St.— 
“The Deposition from the Cross” by A. Vin- 

cent Tack, to April 15. F 

Duveen Galleries, 720 Fifth Ave.—Portraits by 
A. Muller Ury, to April 18. AS 

Ehrich Galleries, 707 Fifth Ave.—Paintings by 
Velasquez and Murillo shown for the benefit 
of the building fund of St. John the Divine, 
to April 18. 

Fakir Club, 11 
water colors by E. C. Fitsch and G, B. 
worth, to April 11. es 

Fearon Galleries, 25 West 54th St.—Exhibition 
of paintings by French masters of the XIXth 
century; old masters and primitives. 

Ferargil Galleries, 37 E. 57th St.—Paintings 
by Ernest Lawson; sketches from Province- 
town by Max Kuehne. :* 

The Five, Hotel Bossert, Brooklyn.—Exhibi- 
tion by members, to April 18. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Paintings by Nicolai Fechin, 
to April 15; paintings by Lilian Westcott 
Hale, to April 18; exhibition by Charles H. 
Woodbury, to April 25; exhibition of garden 
sculpture, to April 30; paintings by Jean 
McLane, April 11-30. ec 

Grolier Club, 47 East 60th St.—Exhibition of 
old anatomical books. i 

Holt Gallery, 630 Lexington Ave.—Paintings 
by Albert, Potthast, Ryder and Nichols. 

Kennedy Galleries, 693 Fifth Ave.—Old_Eng- 
lish color prints, principally after George 
Morland. 

Kingore Galleries, 668 Fifth Ave.—Water col- 
ors by Francis L. V. Hoppin, to April 18. 
Kipps, Ltd., 671 Lexington Ave.—Water colors 

by Frederic Soldwedel. 

Kleykamp Galleries, 707 Fifth Ave.—Ancient 
Chinese art. 

Knoedler Galleries, 14 E. 57th St.—A loan ex- 
hibition of paintings by Sir Henry Raeburn, 
April 13-27. 

Kraushaar Galleries, 680 Fifth Ave.—Exhibi- 
tion of paintings by William Glackens, to 
April 22. 


East 44th St.—Etchings and 
Ash- 
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John Levy Galleries, 559 Fifth Ave.—American 
and foreign paintings. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects; 
 arrengeenent in Blue and Gray” by Whist- 


er. 

Macbeth Galleries, 15 East 57th St.—Land- 
scapes by Daniel Garber, to April 13; recent 
paintings by Robert Henri and water colors 
of Bermuda, April 14 to May 4. 

Roman F. Melzer, 9 East 54th St.—Russian 
art works, furniture, etc., to April 30. 

Metropolitan Museum, Central Park at 82nd 
St.—Recent accessions of Egyptian art; fifty 
drawings from the Museum collection; ninth 
annual exhibition of American industrial art, 
to May 3; exhibition of work of children in 
Japanese schools. 

Milch Galleries, 108 West 57th St.—Paintings 
by Jonas Lie, April 13 to May 2. 

Montross Galleries, 26 East 56th St.—Opening 
exhibition of paintings by American artjsts, 
to April 25, 

A. I. Namm, Fulton and Hoyt Sts., Brook- 
lyn.—Paintings by Brooklyn artists, to 
April 22. 

National Academy of Design, 215 West 57th 
St.—100th annual exhibition, to April 24. 

National Arts Club, 119 East 19th St.—Deco- 
rations by members for the Mi Careme Fes- 
tival; lithographs, woodblocks and linoleum 
cuts. 

New Gallery, 600 Madison Ave.—Water colors 
and oils by Zanou, direction of Marie Ster- 
ner, beginning April 15. 

New School for Social 


Research, 465 West 
en oe by Harry Shokler, to 
Tl ° 


N. Y. Public Library, 42nd St. and Fifth Ave. 
Portraits by Jacques Reich, wood engravings 
by W. G, Watt and contemporary French 
prints. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts, . 

Parish-Watson & Co., 44 East 57th St.—Per- 
sian fine arts from collection of Dr. Ali 
Kuli Khan, to April 16. 

The Pen and Brush, 16 East 10th St.—Summer 
exhibition by members, 

Ralston Galleries, 4 East 46th St.—XVIIIth 
century English portraits, Barbizon and 
modern American paintings, 

Rehn Gal'eries, 693 Fifth Ave.—Paintings by 
Robert Spencer, to April 30. 

Reinhardt Galleries, Heckscher Bldg., 57th St. 
and Fifth Ave.——Paintings by old masters. 
Roerich Museum, 310 Riverside Drive.—The 
new Helena Roerich wing, with recent paint- 

ings from Asia by Roerich., 

Schulteis Gallery, 142 Fulton St.—Etchings by 
Anton Schutz, to April 18. 

Schwartz Galleries, 517 Madison Ave.—Marine 
paintings by Frank Vining Smith, to April 25. 

Salmagundi Club, 47 Fifth Ave.—Second an- 
nual exhibition of decorative art, to April 30. 

Society of Arts and Crafts, 7 West 56th St.— 
Exhibition by the Guild of Thread and 
Needleworkers, to April 14. 

Scott & Fowles Galleries. 667 Fifth Ave.— 
Landscape paintings by Edward Bruce. 

Arnold Seligmann, Rev & Co., 11 East 52d 
St.—The Claude Anet collection of Persian 
and Indo-Persian miniatures, to April 15. 

Wildenstein Galleries, 647 Fifth Ave.—Paint- 
ings by Rockwell Kent, beginning April 16. 

Max Williams, 538 Madison ‘Ave-—Ship mod- 
els and old prints. 

Catharine Lorillard Wolfe Club, 802 Broad- 
way.—Annual exhibition, to April 30, after- 
noons, 

Women’s City Club, 22 Park Ave.—Paintings 
and sculpture by contemporary artists, 
through April. 

Howard Young Galleries, 634 Fifth Ave.— 
American and foreign paintings. 
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